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Urban living is like this - you are constantly within
a building, shuttling between confined spaces big
and small, up in the sky or below ground level. Lifts
and escalators become sightseeing trains, capturing
transitional glimpses of time and space every time a
door opens and closes. And we are turned into time
travellers, traversing time and space.

If art is a carrier, we hope to turn the inadvertent time
travellers roaming the city of Hong Kong into art
travellers. The Art Promotion Office has organised
many projects pertaining to this function, such as
"Park Déco", "Artists in the Neighbourhood Scheme”,
"ARTivating Public Buildings”, "Hi! Houses", "City Dress
Up: Seats - Together” and the recently concluded "Hi!
Hill". Succeeding "#ArtTravellers Series I: Decoding
Exotic Lands"” and Series Il, "Revisiting Memory
Lane” held at the Trade and Industry Tower, in Series
Il "Tracing along the Green Blades”, we continue to
present the works of another two Hong Kong artists,
Carol Lee Mei-kuen and Trevor Yeung.

The exhibition took shape from the magnificent
botanical collections of Lee and Yeung, who are both
avid travellers and plant collectors. The late Hong Kong
poet, Ye Si (né Leung Ping-kwan, 1949 - 2013) had also
written "Picking Green" to express his admiration of the
natural greenery in Hong Kong. Urban dwellers let us
travel and trace along the green blades!
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The Collectibles

of Art Travellers

ZZBfRFX Lo Yan-yan

EiEERSEER ( AXLEN)
Curator (Public Art), Art Promotion Office
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The English were allegedly the first cohort of
tourists to visit France. They wanted to confirm
what they had learnt about the world as described
in the history books, taking in the culture and
collecting beautiful objects or souvenirs along
the way.' Travelling can be considered the best
opportunity to learn about the history and
culture of the world, and collecting souvenirs
along the way has become an integral part of the
experience. As American scholar Beverly Gordon
remarked, “Almost everyone is, in one way or
another, a collector of souvenirs. People like to be
reminded of special moments and events, and a
souvenir serves as such a reminder. As an actual
object, it concretizes or makes tangible what was
otherwise only an intangible state. Its physical
presence helps locate, define, and freeze in time a
fleeting, transitory experience, and bring back into
ordinary experience something of the quality of an
extraordinary experience.”? Souvenirs can turn the
intangible memories of one’s travels into something
concrete: these foreign items are embodiments of
the social, historical and cultural elements of the
places visited; they preserve precious yet transitory
memories of the journey, and are proof of the
visitor’s “been there” experience.

Travel souvenirs in the past were generally trinkets
featuring iconic landmarks, key rings and T-shirts
printed with scenic tourist attractions, and local
produce. Under globalisation and the prevalence
of online shopping, all manner of merchandise
from across the globe has now become easily
accessible. The abundance of choices thus makes
us drawn to more unique and personalised items.
Not only can souvenirs evoke memory but also
provide unique insights into the construction
of self-identity.® Apart from invoking an instant
recollection of the heightened emotions during the
journey, the most valuable souvenirs should also
narrate a personalised travel story which enables
us to understand ourselves through the process of
collection and compilation. As long as a primary
object can generate a secondary meaning, be it
a mere train ticket, a table napkin, a wine cork or
a piece of rock, it can be taken home so that a
unique story about travel, life, and even spiritual
maturation can be constructed through these
visual, olfactory and tactile items.
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Visual artist Trevor Yeung likes to visit botanic gardens
across the globe to study the characteristics of plants,
collecting along the way interesting species to bring
home, where he builds a suitable habitat to nurture the
plants into a panacea for the tired and wounded souls.
As his way of communicating with foreign lands, plants
have provided him with familiar feelings in the searching
process. Whenever he is at loggerheads with people,
he would go to his plants for purging. He can often feel
that they are responding, and so his nerves are soothed.
He finds a microcosmic existence in horticulture, one
that is uniquely his own, through which he can extract
himself from the daily grind for a breather. Travelling also
approximates this state of extraction. To an artist, plants
of different provenance have their own characteristics,
just like attitudes people adopt: some go after stability
and safety like the moth orchid, some are as carefree as
vines, while others never stop striving to climb upwards
like the passion fruit. Yeung is amazed with what he
perceives every time he steps into a botanic garden. The
greenhouse makes subtle adjustments to its environment
to accommodate the different forms and natures of
a wide variety of plant species. Yeung’s artworks Mr
Universal Butterflies and Variegated Island transform
the venue into a micro urban greenhouse: apart from
being exhibits in their own right, the plants are used
allegorically to explore the relationship between men and
a controlled environment. He has crafted a greenhouse
with plants from various countries, bringing together their
emotions, passions and imagination while showing how he
communicates with nature. The audience can soothe and
heal themselves in a hectic city through the works. These
plants exhibit different growth characteristics, mirroring all
walks of life. In this botanic miniature of the globe, plants
are shown to adapt to the environment as it is essential for
existence. Using plants as a medium to explore the world,
Yeung handcrafts artworks through which he understands
a place and expresses his feelings for society and
the environment.
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Also adopting a craftsperson’s approach to art is visual
artist Carol Lee Mei-kuen. While she travels, the artist likes
to make postcards themed on plants or historical motifs. On
her way, she makes stencils of things she encounters, and
places them on newsprint. Under sunlight, a yellowish mark
on the newsprint gradually appears. Poet and prose writer
Yu Kwang-chung once remarked: Travel not only entails a
change in space, but also in time... while we travel, we often
forget the days of the week; forgetting time is forgetting
our woes and cares.* When we travel, we often forget about
time, while time is actually slipping past. With the help of
sunlight, time leaves a temporal mark on these postcards.
After writing down her thoughts on the back side, Lee would
then mail the postcards out to extend her journey as a form
of healing. When she travels, Lee likes to visit museums to
look at ancient relics, learning about the history of the place.
She is particularly curious about the relationship between
plant motifs on relics and the local culture. Also, she would
visit local museums of natural history and botanic gardens,
tracing the relationship between local environment, nature
and time through the native flora. Plants have therefore
become the major medium of her art, through which the
artist approaches the world with the most subtle perspective.
Recently she has taken to collecting hardy wild flowers from
her journeys, preserving them between the pages of her
notebook. With the passage of time, the plants would yield a
picturesque yet unconventional manifestation of nature, as if
captured in frozen motion. Her work A Landscape of Green
Journey reminds a Japanese botanist lwasaki Tsunemasa’s
Honzo Zufu: her visual record of flower specimens are like
stamps of time, detailing the most unique forms of nature’s
flora from all over the world. Besides, she also makes scans
of the specimens and their negatives. These micro images
show fully the original structures of the plants and take us
into the world of plants from another perspective. Over the
past five years, she has collected up to 500 species of wild
plants from fourteen countries. During this process, she
found that countries with the same latitudes nurture the
same kinds of plant due to their similar climates. For instance,
she encountered in Japan the same species of wild flowers
that she had seen in Germany. She has another floral picture
drawn with light and shadow, allowing light and time to mark
what is fading gradually away. Not only does her collection
contain her footprints from all over the world, the flow of
time depicted also reflects moods and sentiments that are
tranquil and elegant.
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Once you are launched on the course of collecting
objects, then objects seem to call out seductively,
leading on your passion for these objects, dragging you
to places where they might be found.® Once an item
is being collected, a special bond is created between
the collector and it, leading him on to visit different
places. Ever since Trevor Yeung and Carol Lee Mei-
kuen started collecting plant specimens, their passion
for plants has never stopped growing, leading them
on to one journey after another into nature. They heal
themselves through collecting plants, gaining cathartic
relief from the latter in their complex relationships with
other people. During their long journeys, collecting
various plant specimens is akin to collecting beautiful
scenery along the way, which also goes to construct
and interpret their own personal collector’s travelogue.
While Yeung brings back seeds for cultivation in Hong
Kong to extend organically his sentiments for travel,
Lee turns her collected plants into specimens on the
spot, freezing the fleeting moments of beauty. Entering
the kaleidoscopic plant kingdom, the audience will
follow the artists’ footprints around the world, and feel
their search for the inner self through their gleanings.
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“When | come across

the various plants on my travels,
they seem to be telling me
about the culture

and history of their land.”

Carol Lee Mei-kuen

-% o '-“u
_L e 5 4.
P ";II’




16

HRAEHE
PMEZ

— FRIBH (EMAR)

Out on the Moor a Creeper Grows
Cherish all that Nature Bestows
— Carol Lee Mei-kuen, A Landscape of Green Journey

21424 Cecilia Lau
EifEENSEMIEER

Assistant Curator, Art Promotion Office
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Spreading them out on the table and going through
them one by one, Carol Lee Mei-kuen shows us her
gleanings from her travels. Pattern rubbings and
pressed plants pile up in stacks, forming a unique
field guide to the foreign lands she has visited. Her
method of collecting is a slow, labourious process.
She might need to lie prone to make a rubbing, or
bend down to do the picking. “During my travels a
few years ago, | always brought charcoal and paper
with me to make rubbings of the local motifs and
reliefs. The finished pieces would be carefully kept
and stored in envelopes.” She likes travelling to
places with long history. She has visited Iran three
times, during which she made two to three hundred
rubbings, with sources ranging from walls of the
local buildings, manholes cover on the streets, and
even bird tracks left on asphalt roads. The contrast of
black and white as well as the positive and negative
spaces of these pattern rubbings is rich with historical
implications and exudes the vitality of the local way
of life.
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Lee encountered the wild flora grown
between the crevices of the barren rocks
in lran.

Besides making rubbings, Lee also gathers exotic
flora on her journeys, preserving their natural forms
by pressing them between pages of her notebook.
“Plants are an integral part of my journeys. | can't
imagine a landscape without plants.” On a single
hillside in Persepolis, Iran, she came across more
than 50 species of wildflowers in full bloom in the
desert spring. There was a countless variety of wild
vegetation, and they were so hardy and tenacious
that they managed to grow between the crevices
of the barren rocks. Such are the qualities that
Lee treasures. They take roots in the soil, absorb
nutrients, silently wait for the right climate to grow,
and finally spread to form an indigenous landscape.
They are the best testimony to that certain place and
that moment in time.
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Being in a foreign land is often full of
uncertainty. Lee sees the unpredictability
of travelling as one of its charms and does
not go out of her way to search for things
to collect. Fully relying on serendipity and
coincidence, she expands her collection
gradually. “In our travels we only see things
on the surface. It's impossible for us as
passing travellers to take in everything a
place has to offer. We're bound to miss out
some things on every journey, but that’s
exactly the reason of revisiting.” In the
same vein, Lee is merely capturing parts of
an object or of the landscape by making
rubbings and pressed flowers. She focuses
on the minutiae of a place and records
things in fragments. The wild flora that she
has collected seems small in the bigger
landscape. Shying away from the spotlight,
these wild floras discreetly look on as the
city transforms.
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“The first pressed flower came from an
edelweiss-covered meadow in Germany.
Later, | came upon this flower in Japan again.”
The chance likeness between the German
edelweiss and the Japanese edelweiss reminds
one of the two girls with the same name
from the film, The Double Life of Veronique'.
Born at the same time in two separate cities,
the two share identical looks and tics, but
have never been brought to meet in life. One
can only decipher the subtle similarities and
differences in their circumstances through
careful observation. Lee’s re-encounter with
the flower gave her a new awareness of how
plants grow. “These wildflowers may grow
in different places, but they have the same
appearance. The connection and overlapping
is brought about by the latitude, longitude,
and altitude of our Planet Earth.” Perhaps it
is such serendipitous crossovers, enhanced
by the artist's insightful observations and
awareness, that everything comes together to
become her creative inspiration.
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In Iran, Lee observed
that plant motifs are
the main decorative

elements in the local
architecture.

When travelling in a foreign land, some
travellers may have eyes for the characterful
architecture, and others may focus more on
the people and local customs. Lee's eyes
always end up falling on flora-related matters.
“My penchant for flora might have originated
from making plant-related crafts since | was
yound. In my first year of secondary school, |
took a class on making ribbon flowers. After
that | took up Chinese painting. Landscapes,
flowers and birds are the mainstream genres
of Chinese painting. Our teacher not only
asked us to copy master paintings, but also
took us on sketching trips outdoors. This
encouraged us to develop a closer study
of plants.” While she was learning Chinese
painting, Lee made careful observations of
different plants and drew sketches of their
structures, colours and angles for future
reference. These exercises gradually helped
her develop an innate, keen sense for plants.
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“When | come across the various plants on
my travels, they seem to be telling me about
the culture and history of their land.” In Turkey,
Lee discovered that every household grows
figs. They plant them in the garden near the
streets to allow passers-by to pick some
if they like. In Iran, she observed that, due
to religious reasons, plant motifs and floral
designs are the main and most heavily used
decorative elements in the local architecture.
At museums and historical monuments, she
would look at the plant motifs decorating
historical relics and search for the stories
they tell of the long history of plants. The
lush growths enrich the land, just like the rain

that silently bedews all vegetation — nature
and culture have their mysterious ways of
becoming inextricably intertwined.

Lee has collected a number of old books that feature plant patterns and sketches in recent years. She bought
woodblock printed Honzé Zufu (left) and Bijutsukai (right), a monthly pattern magazine published during the
Meiji period, from antique bookstores in Kyoto.



22

FEBRENRIBRAME > FRER P
MIERBR A REVAHE -

Lee enlarged a plant specimen and
discovered that it is covered with
soft hairs that cannot be seen by the
naked eye.
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In this exhibition, Lee will transform and
integrate a collection of pressed flowers
gathered from different parts of the world
to reflect the observations and discoveries
that she made on her travels. She first
started making pressed flowers in 2013,
and has now collected around 500 species
of plants from different places around
the world, including Asia (China, Japan,
Iran and India), Europe (England, Italy
and Germany) and the Americas (Mexico,
Guatemala and Honduras). Besides
collecting the actual plants, she also takes
photos of the environment from which each
plant came and documents the date and
time of discovery, along with the latitude
and longitude position. The craft of pressed
flowers originated in Europe in the 16th
century as a way for botanists to preserve
and research plants, and involves drying
and flattening flowers with pressure.
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Negative film scans of pressed flowers reveal the makeup of plant tissues.
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Lee does not add any chemicals to
preserve the colours of the plants, nor
does she try to speed up the drying
process; she simply presses them
between the pages of a book to keep
light and moisture out, and lets time do
the work, turning them from 3D to 2D.
The stems and leaves overlap in random,
transforming into a new layered form.
Lee converts the plant specimens into
digital files with a scanner and looks at
them enlarged or as negative images. “If
| could magnify my eye several hundred
times, the world of plants would look
very different. When faced with nature, |
learn to be humble.” She doesn't identify
and classify the specimens as a botanist
would. Instead, she finds inspiration and
enlightenment by observing them from
different angles and finding ways to
subtly express their natural beauty.
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The discolouration in most of Lee’s past works (left) used to be even in tone. In this
exhibition, she will try exposing paper to different duration and strengths of light (right).
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Lee has always employed time as both the concept
and the medium of her creation. Since 2005, she
has been experimenting the natural effect sunlight
has on paper. By cutting paper stencils of objects’
outlines and placing them on newsprint over a
period of time, Lee makes use of the sunlight to
turn the paper yellow. Such distinctive style of
creation records the passage of time and reveals
an ephemeral beauty. In this exhibition, the idea of
time can be experienced through the dried flowers.
Lee also transforms her gathered specimens into
a new “time-drawn” art piece. “Unlike the past
when | would allow sunlight to evenly shine onto
the newsprint, this time | would place the paper
under the sun for different durations, resulting in
various patterns in different intensities and layers.
The imprints of the flora reversed in white will have
undefined edges, and the sepia tones will flow behind
them mimicking the perpetual motion of time””
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The shape of the flora appears faintly on the
paper; but time becomes visible by filling
the negative space with colour. Lee draws
lines of gold, a colour symbolising eternity, as
calibration, dividing the space with thick or
thin lines and constructing an unusual time
log. “In recent years, I've been thinking about
how the time chain is not necessarily linear,
but circular.” Someone once compared time
to a revolving door, where there is no start
and no end. Their past and future seep into
one another, and transform through exchange.
As an artist, Lee has always tried to capture
the passage of time and trace its rhythm. The
Earth continuously revolves around the Sun,
the seasons change, time flies, flowers bloom
and wilt; plants, constantly reproducing and
replacing each other, seem to dance around
time in a circle.

FRIBTE (BIEREED PEBTHBESEE  MtEEMKEPERMGRIERER » FHEBRKREEA -

In the Postcard Project, Lee employed a time-drawing technique and created postcards by picking objects from her
daily life as well as from her travels. Then she would mail them to family, friends or even strangers.
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Photo taken by
Lee in Kassel,
Germany

2017

Perhaps the reason why travellers like to collect and make records on
their journeys is that they are aware of the fleeting nature of all things
in life.® Even if you revisit the same place, it is impossible to replicate
the circumstances and emotions that you have experienced before.
In the limpid, insightful eyes of the artist, the common flora, as small
as they may be, become memorable, and even the most ordinary
plant can turn into a precious remnant of a journey. The English poet
William Blake once wrote:

“To see a world in a grain of sand,
And a heaven in a wild flower,
Hold infinity in the palm of your hand,
And eternity in an hour” *

It is possible to catch a glimpse of the movements of time in the
changes and transformation of nature, and even something as minor
as a flower can bring about an unforgettable, touching experience
and inspire realisation. Lee's ability to see the minutiae of everyday
life is what originally inspired her; she takes objects from different
geographic locations and builds upon them with countless moments
in time. This crisscross of space and time creates a vast network; it
urges the audience to consider the vastness of nature in its quiet
gentleness, reminding them of their own humility as they anticipate
the next journey.
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RESRFHRRITER 1991 ERBHER -
A 1991 film by the Polish director, Krzysztof Kieslowski.
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Honzé Zufu was written by the Japanese botanist, Iwasaki Tsunemasa, in 1828. It contains 95
volumes and records around 2000 varieties of plants. The author conducted research and
collected specimens from the mountains, illustrating them from real life. The illustrations

were then produced in detailed polychromatic woodblock prints.

EABERE 0 (BRA) > AILREMET - \BEXE > 2009 » B 163 ©
Hu Ching-fang, Luren [The Traveller], (Taipei: Gusa Publishers, 2009), p. 163.

HEHERNERS (Auguries of Innocence) WEMM > BEARE -

The first four lines from William Blake's poem, Auguries of Innocence.
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““| am more used to ‘observation’ as a
means to establish a link with a place.
Like observing plants, | maintain a
distance, try to understand the people
and events in a unilateral way, so that
either party remains untouched to
avoid embarrassment.”

Trevor Yeung
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“Among the various plant species, 'm especially
fond of ferns. | don't like anticipating the flowers to
bloom. Ferns do not blossom nor bear fruit; they
are simple and stable plants.” Ferns can thrive and
multiply quietly, undisturbed even in a tumultuous
environment. Their stability is what Yeung seeks.
A traveller who sets off on a journey is being
extracted from a familiar environment, and he may
feel suddenly at a loss. Yeung shares such a feeling:
he describes himself as a withdrawn type not adept
at socialising, so being away from home and in a
strange environment further deepens this sense of
insecurity. To dispel this, he observes things along
the journeys and finds it the best cure.

B R RANTEER -

) . BB REEYEEERBILA > MAREBEAMPIRENRRKS -
Trevor Yeung’s verdant studio.

Yeung places these ferns inside a glass tank, with equipment installed to provide them with light and water.
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In a Garden of Swathing Green,

Life Transcends Boundaries

— Trevor Yeung, Mr Universal Butterflies, Variegated Island and Planter Tower

2124 Cecilia Lau
B ENEREIEER

Assistant Curator, Art Promotion Office
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Trevor Yeung is a plant lover with a good
knowledge of horticulture. It is little wonder
that plants become a recurrent feature in his
artistic creations. Visitors to his studio would be
welcomed by a swathe of green once they step
inside — different plant species line the floor,
tables and shelves high and low. These plants
have their origin in rainforests and deserts in
foreign lands, but have assembled here after
coming from places far and wide.
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Yeung’s Sleepy Bed series is a
collection of photographs and
drawings using sleeping figures
as subjects. The inspiration comes
from sleeping strangers whom
Yeung saw during his travels.

“Perhaps it’s in my nature that | seldom take the
initiative to conduct an exchange with others. |
am more used to ‘observation’ as a means to
establish a link with a place. Like observing plants,
| maintain a distance, try to understand the people
and events in a unilateral way, so that either party
remains untouched to avoid embarrassment.”
Yeung'’s habit of observation comes from planting.
Plants do not speak; they express themselves in a
slow and subtle way, requiring careful observation
to understand their growth process and character.
When in a foreign land, be it the tramp in the street
or the attendant of a botanical garden, anything
and anyone can be a target of Yeung’s observation.
These unconnected individuals are like flora
which is inert to communication. Relative to the
observation of interaction within a group, Yeung
is more into observing men in solitude within a
space.
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Apart from looking at the people around him,
Yeung is always engaged in the observation
of plants in his travels. Botanical gardens
are therefore “must-visits” in his itinerary.
He has been to the Rio de Janeiro Botanical
Garden, the Botanical Garden Meise in
Belgium, the Berlin-Dahlem Botanical Garden
and the Gardens by the Bay in Singapore.
While observing the plants, he also pays
attention to the equipment and facilities
on-site to learn about the locals’ attitude
towards plants. “I like to observe the plants’
condition in an artificial environment. The
reactions of plants in a controlled environment
are in many ways similar to human society.”
In his artistic experience, Yeung derives
from his observation of the behaviour of
plants, transforming different interpretations
and associations into metaphors for
human relationships.

wHEBER (EERK) SERRBEEFNEERALNER > BRABRFEANBEMER -
By curbing the upward growth of the passion fruit with an installation, Yeung hints at Man’s futile
desires and pursuits with his work Maracuja Road.

v
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Photo taken by Yeung at the Jim Thompson House Museum in Bangkok, Thailand
2017

Most botanical gardens are divided into zones
according to plant types, thereby providing
appropriate conditions for growth of various species.
Greenhouses are also put in place for plants that
require special care. “Greenhouses can control indoor
temperatures and humidity, breaking seasonal and
regional limits. Like a treasure trove that houses
exotic acquisitions from overseas, accommodating
foreign species that usually cannot thrive in a place.”
The day Columbus set sail, a huge global exchange of
species was also set in motion. Plants have been able
to break soil constraints and migrate to thousands of
miles away, and the most stubborn species are shown
to thrive against the odds in a greenhouse.

Botanical gardens enable us to feast our eyes on
plant species from all over the world within the course
of one day, defying distance. The origins of these
plants are carefully labelled in the descriptions, but
when they can grow robustly in all corners of the
world, does it matter anymore where they originally
came from? Nowadays, people move around the
world when they travel. Similarly, plants can also
belong anywhere. Even the deepest roots can be
transplanted elsewhere, never stopping to move as
the exchanges of humankind frequent.
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Photo taken by Yeung
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the Bay, Singapore
2017
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Yeung’s two installations, Mr Universal
Butterflies and Variegated Island, have
been conceived in such a global context. Mr
Universal Butterflies is composed of butterfly
palms arranged in a circle around a fan, which

rotates 360 degrees and blows at every one
of the palms in turn. Butterfly palms originally
come from Madagascar. Apart from their
aesthetic value, they have been planted
in streets in towns and cities, or placed in
offices and homes all over the world for their
low maintenance requirements and air
purifying feature.
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Trevor Yeung’s past work, Mr Butterfiies, has also used butterfly palms as an installation. The
palms would rotate on electricity-driven bases, and at certain angles, the leaves and branches of
the two palms would touch each other.
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“Mr Universal Butterflies installation represents a
global phenomenon through the popularisation
of the butterfly palm across the world. In
this artwork, the leaves of the palms sway
intermittently along with the air current, serving
as a metaphor for the non-stop occurrence of
indescribable events in this world.” Their leaves
are either swaying or at rest as they are blown
by the artificial wind from the fan, not unlike the
never-ending rotation of the time zones that
have no beginning or end. With luxuriant tropical
plants in a cold office block, one cursory look
would give the impression that the static plants
are quietly swaying on their own, creating an
image that is contradictory and at the same time
mind-boggling. The viewer, struck with surprise
and wonder, would stop in his track to think,
decode and imagine from there.
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Vairegated Island uses plant with mutated white patterns as a medium.
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Another work by Trevor, Variegated Island, also
uses plants as a medium. Hailing from South
America, Thailand, and Malaysia, the plants are
gathered in a large planter, creating a no man’s
"island". It is populated with different rainforest
plant species such as devil’s ivy, monstera, the
African mask plant, etc. In a glance they look the
same because all their leaves sport a white mottled
pattern on green. But on closer examination, one
can see that the leaves come in different shapes.
The white mottled pattern is a result of mutation of
the cells or a lack of chlorophyll.

“Unlike normal green leaves, the white mottled
pattern on plants is a result of mutation and is
valued for its aesthetic appeal. Plants that have
mutated white patterns are relatively rare and are
mostly concentrated in the tropical rainforests.
But with artificial introduction and cultivation,
they have become common ornamental plants in
many parts of the world.” While botanical gardens
exhibit their plants according to species, Yeung in
Variegated Island groups his plants according to
appearance: plants with the same characteristics
are put together. They are similar and yet different.
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Apart from touring botanical gardens, Yeung also likes
to browse plant shops when he is abroad to look for
plants and planters. One of his favourite purchases
while travelling is flowerpots. As they tend to be bulky
and heavy, he had once gone to great lengths to hand-
carry a flowerpot throughout the journey simply
because he did not want to forego this “much coveted”
treasure. On another occasion, as he hand-carried his
flowerpot on a flight, he was eyed with disdain by the
border security personnel who made the checking
process difficult for him. One may think Yeung asked
for the trouble with his hobby of collecting flowerpots,
but these unforgettable moments in the journeys have
only added to the preciousness of his pots.

In this exhibition, Yeung has created another work
called Planter Tower by piling up the flowerpots from
his collection. These flowerpots do not have iconic
patterns or decorations, nor do they boast exquisite
appliqués or open work. While they are just basic
and honest styles produced in their places of origin,
Yeung can fully appreciate their subtle value. In Dhaka,
Bangladesh, the common clay flowerpot with pinched
wavy rim decorations is for Yeung an object rich in local
colour and illustrative of the local people. In Shanghai,
coarse pottery planters used to cultivate plants for sale
have little value for their owners, but Yeung cherishes
them for their porosity and the random but unique
patterns on the walls of the pots.

In Planter Tower, the planters are stripped of their
function as containers for flowers. They proceed from
playing a supporting role to being the corpus for
appreciation. Their drain holes are linked up to form
the central axis of the tower, with the layers forming a
mini version of the Tower of Babel. “This piece avoids
intentionally tagging the origin of the pots, so that the
viewers can concentrate on the flowerpots themselves
and their details. It is hoped that they will appreciate
the flowerpots’ respective uniqueness through
comparison, and not from the perspective of where
they come from.” Before one sets off on a journey,
imaginations of the foreign land are usually based on
indirect accounts, so apart from baggage, the traveller
also takes with him a bagful of “presuppositions” and
“prejudices”. Yeung breaks this shortcut via which the
public get to interpret foreign cultures, frees their eyes
which have been locked in pre-existing cognitions,
dissipates their thirst for the exotic, and upholds the
pure visual aesthetic as the lingua franca.
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Planters of different provenance collected by Yeung.
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For most people, travel is respite for the heart and a time
for relaxation. But as an artist, Yeung has no time for
relaxation when he travels, because his life is inextricably
tied up with artistic creation. “The purpose of travel is
to observe”. When he lands in a foreign place, Yeung
continues to use his alert visual sense to observe and
learn, finding inspiration from people and events through
his sensitivities. Using objects as metaphors, he assumes a
subjective perspective to construct a system of symbols.
His work begins with the tangible and ends with the
abstract, arousing the viewer’s imagination.

Amid an oddly poetic aura, Mr Universal Butterflies derives
from originally grounded plants a story about movement
and distance; Variegated Island introduces mutated
plants from different regions to discover a common trait
within variation, and the fuzzy line between sameness
and differentiation. Planter Tower takes the viewers to a
new vantage point to ignore differences and focus on the
quotidian, and to define matters anew according to first-
hand experience. The exhibition venue which is the Trade
and Industry Tower with its expansive glass windows may
well be a huge greenhouse itself. When people come
from all directions to this “greenhouse”, they are akin to
plants that grow in a mix. Apart from continuing to their
routine work under the system, it is hoped that they will be
inspired by Trevor Yeung’s works.
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Carol Lee Mei-kuen started her studies of Chinese
painting in 1983. She received a Bachelor of Arts
(Fine Art) in 2001 and a Master Degree in Fine Art
with Outstanding MFA Achievement Award at RMIT
University (programme co-presented with Hong
Kong Art School) in 2007. Lee has participated in
numerous exhibitions locally and internationally. Her
works are collected by international art institutions
including Hong Kong Heritage Museum, M+
Museum, Lviv Glass Museum in Ukraine and other
private collectors.
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Trevor Yeung
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Graduated from the Academy of Visual Arts at the
Hong Kong Baptist University in 2010, Trevor Yeung
has participated in numerous exhibitions locally
and internationally. Using materials and systems in
their natural states as a pretext to describe various
processes and relations in the human society, Yeung
provokes emotional thoughts and intellectual
scenarios through biological substitutes in his
works. The self-regulating animal and botanical
kingdoms allow the creation of an undisturbed
world, where new rules are introduced to reflect the
artist's personal life experience.
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Chilai Howard Cheng (b. 1986) is a Hong Kong mixed media art worker
graduated at the School of Creative Media, City University of Hong
Kong (Critical Intermedia Laboratory) and Hong Kong University of
Science and Technology (Creative Communication). Cheng loves
to explore speculative affairs and experiences, different artistic
mediums, focusing on moving images and mixed media installation.
Cheng'’s works have been exhibited in various international galleries,
including Museum of Contemporary Art, Taipei, ZKM | Center for Art
and Media Karlsruhe, Germany, TATE Modern, London. He founded
N7 COMMUNICATION./ NNNNNNN design companies in 2010,
specialising in graphic arts, spatial and exhibition design.
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