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Seeing the world is never simply looking at things themselves. It is about
penetrating into their relationship with us, as well as having an insight into the
denotations and connotations they entail.

In the series of works in performingART, the artists present the ways of seeing
and describing the world by unveiling the delicate relationship between the
‘real” and the ‘unreal’ in our daily life through artistic practices. The artists use
ordinary matters as their creative sources to ponder over the authenticity and
performativity of artistic creations. The process enables them to explore the
boundaries of the role and discourse of art in the contemporary setting. The
artworks unfold the tensions, subversive impacts and overlapping landscapes
between the real and the unreal. The artists ultimately seek to contemplate the
essence of art and its unrevealed nature.



The Moon itself is not the source of its light,
but it reflects the Sun'’s light to mediate
ways of seeing.
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We cannot reproduce reality, but only to depict and imitate it through various
means. The method of moulding is my own way to represent reality. The moulded
objects denote what is ‘here’ instead of ‘there’, as they present themselves in the
exact form of the original objects and entail an immediate existence.

No matter how realistic and indicative the moulded objects are, they are not the
original but an artificial representation. They are, however, still real and solid as objects.

In light of this, moulding is an act of interpretation, it transforms the original objects
into replicas that could not fully convey the original substance, yet, the discrepancy
between originals and replicas is where imagination and concepts of the creators
could be nourished and conveyed.

Annie Wan Lai Kuen
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Wan's works lead us to question what other stories and contradictions lay
beyond or behind what we see on a surface. It could be a storefront, an
abandoned kitchen, or a shelf of consumer goods neatly lined up by the colour
of their packages. What might we find if and when we seek to look into corners
that are rarely lit? To see Wan'’s ceramic objects as mere mimetic replicas of its
noisily colourful real life counterparts would be to miss a critical point. What
we ought to see is how these objects activate our awareness of the spaces
they inhabit, how they sensitise us towards perceiving the places’ aspirations,
the desire of the objects’ original and future owners, be they survival instincts,
political ideals or creative drive. Wan’s objects are much like moonlight—they
are not themselves sources of light, but they mediate a possibility of seeing. Thus
when we encounter them in their contexts, we as subjects claim and exercise
that ability to see and make sense of what we previously may not.

Extract from ‘Melons, Moonlight, and the Right to Look’ by Michelle Wong
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Annie Wan Lai Kuen graduated from the Hong
Kong Polytechnic with a Diploma in Design and
a Higher Certificate in Studio Ceramics. She
received her Bachelor’s and Master's degrees
from the Department of Fine Arts of The Chinese
University of Hong Kong in 1997 and 1999. She
has been devoting to artistic creation and has
participated in numerous local and international
exhibitions. Her works are collected by Hong
Kong Heritage Museum, Hong Kong Museum of
Art and art institutions overseas.
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Annie Wan Lai Kuen: Collecting Moonlight
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