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Seeing the world is never simply looking at things themselves. It is about
penetrating into their relationship with us, as well as having an insight into the
denotations and connotations they entail.

In the series of works in performingART, the artists present the ways of seeing
and describing the world by unveiling the delicate relationship between the
‘real” and the ‘unreal’ in our daily life through artistic practices. The artists use
ordinary matters as their creative sources to ponder over the authenticity and
performativity of artistic creations. The process enables them to explore the
boundaries of the role and discourse of art in the contemporary setting. The
artworks unfold the tensions, subversive impacts and overlapping landscapes
between the real and the unreal. The artists ultimately seek to contemplate the
essence of art and its unrevealed nature.
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Dear friends,

Welcome to "Allegory Practice of Personification’! Like all allegories, the beginning of
every story is a myth. There is no particular reason, nor is it possible or necessary to dig
out why, we might as well just abandon the logic... However, every story has an ending,
passing through time and space, finally finding its linking to the real world.

If I were to offer an opening statement to this project, I'd say the following:

Barely a month prior to the 1997 handover, British author J. K. Rowling brought
Voldemort into existence as a gift to Hong Kong. People were too scared to voice out
his name and mentioned him as 'You-Know-Who' or ‘He-Who-Must-Not-Be-Named'.
The overriding nature of this character was in fact quite dear to me. Shortly after 1989,
pop singer Alan Tam produced a song titled "You know I know'. You know and | know
that Hong Kong evolved from a fishing village into an industrial city, and went on to
become a financial centre. Eventually, it will become a city that churns out allegories.
The school textbooks should write exactly that!

In 2007, during the 10th anniversary of the reunification of Hong Kong, | misread Jean-
Henri Casimir Fabre’s ‘Souvenirs Entomologiques’, thinking that it was an allegory.

As | read how fireflies fed on snails in the book, | wrote this down: ‘Donald Tsang is

a cockroach only with digestive system.’ | also learned that the ambiguous distance
between scientific experiments and the objects in reality can induce allegory-like
imagination. That same year | presented an artwork titled ‘Two in One’ at the Hong
Kong Visual Arts Centre. It was an art piece that attempted to merge two things into
one, or to try splitting one thing into two. The modes of operation were a response to
the concept of ‘One Country, Two Systems'.

2017 marks the 20th anniversary of the reunification of Hong Kong. In the past decade,
most people living in Hong Kong have experienced a kind of temporal and spatial
disorder. What happened in 1989 was long gone, but still hard to discard; 2046 is

yet to come, but felt as if we have gone through it for some time. When everyone is
grumbling over a society that is being torn apart, let us walk into the world of allegories
again to practice, particularly on the usage of personification. In a society that tends to
objectify people, let's treat objects as people and people as people. In such a chaotic
and mythical world, we might try using allegories to testify evolution, in order to ensure
that we are civilized beings.

Luke Ching
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Luke Ching graduated with a Master of Fine Arts
degree from The Chinese University of Hong Kong.
Over the years, he has been oscillating between

the role of a creator and that of an observer. He
shares his discoveries as an observer with the public
through different artistic presentations and his
artworks transcend forms and conventions. In the
past 20 years, he has participated in various overseas
exhibitions and artist-in-residence programmes.
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