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Seeing the world is never simply looking at things themselves. It is about
penetrating into their relationship with us, as well as having an insight into the
denotations and connotations they entail.

In the series of works in performingART, the artists present the ways of seeing
and describing the world by unveiling the delicate relationship between the
‘real’ and the ‘unreal’ in our daily life through artistic practices. The artists use
ordinary matters as their creative sources to ponder over the authenticity and
performativity of artistic creations. The process enables them to explore the
boundaries of the role and discourse of art in the contemporary setting. The
artworks unfold the tensions, subversive impacts and overlapping landscapes
between the real and the unreal. The artists ultimately seek to contemplate the
essence of art and its unrevealed nature.
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‘Dragonfly Eyes'is a fictional movie accomplished without a single actor

or cameraman. All footages are sourced from open platform. Comprised

of countless seemingly random but actually casually related film clips,
‘Dragonfly Eyes' records highly philosophical moments of everyday reality,
revealing the crisis situations lurking underneath daily phenomena and the
inexplicable turns of events that lie beyond our grasp.

Both the act of surveillance itself and the film narrative blur our vision and
judgement of ‘real’ and ‘unreal’ in everyday lives, which explains the anxiety
and tension existing in modern society. | believe this innovative mode

of filmmaking and art making will provoke meaningful conversation and
exploration now and into the future.

Xu Bing
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Surveillance may reveal,
but at the same time obscure, the truth.
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People expose themselves in the world and establish
a connection with the society through surveillance.
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The world today is a huge movie studio.
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These seemingly random but actually casually related film clips
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reveal things that are incomprehensible through naked eyes.
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Xu Bing was born in Chongging. In 1981, he graduated from

the China Central Academy of Fine Arts (CAFA) where he stayed

as an instructor and earned his Master of Fine Arts in 1987. Xu
moved to the United States in 1990 and returned to China in

2007. Currently, he lives and works in Beijing and New York. Solo
exhibitions of his works have been held at The Museum of Modern
Art, New York, The Metropolitan Museum of Art, the Arthur M.
Sackler Gallery, Washington DC, the British Museum, the Victoria
and Albert Museum amongst other major institutions. Xu has

also participated in international exhibitions, such as the Venice
Biennale, the Biennale of Sydney and the Sdo Paulo Art Biennial.
Xu is a recipient of multiple awards and honours, including the
MacArthur Fellowship in 1999, the Fukuoka Asian Culture Prize in
2003, the first Artes Mundi International Visual Art Prize in Wales in
2004 in recognition of the fact that he ‘translates ideas and issues
into visual forms that cross cultural boundaries’, the Southern
Graphics Council Lifetime Achievement Award in 2006, a Doctorate
of Humane Letters by Columbia University in 2010 and the U.S.
Department of State Medal of Arts in 2015.
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Director Xu Bing

Scriptwriters  Zhai Yongming

Poet and writer, scriptwriter of 24 City

Zhang Hanyi
Film director, his debut film Life After Life received Golden Firebird Award in
the 40th Hong Kong International Film Festival, Grand Prix in Pacific Meridian
International Film Festival of Asia Pacific Countries, and nomination for the
Best First Feature Award in Berlin International Film Festival

Editor Matthieu Laclau

Film editor, awardee of Best Film Editing in Golden Horse Film Festival

BEBRBREBANKAIZEF
This film is supported by film director Jia Zhangke
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