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Many great ideas begin from a tiny sparkle in the brain. To ignite
these creative sparks and turn them into an influence that
spreads like a prairie fire, a creator requires resources and space
for testing and fine-tuning them. A fountain of creativity from
multiple sources is also essential for brainstorming ideas that
can burst into dazzling flames. Oi! is an experimental field
precisely for this purpose. The “Sparkle!” Exhibition Series is a
stage that we have prepared for curators and artists to realise
their unbound thoughts and to present the public with a new
direction in art. At this kick-off exhibition, we will catch a first
glimpse of the exhibition proposals that have been developed by
young local curators including Gum Cheng, Janet Fong,
Kwok Ying, Orlean Lai, Lee Chun-fung and Vivian Ting as well as
Yeung Yang and the members of her curatorial team Susi Law,
Joao Li, So Wai-lam and Wong Chun-hoi. The show raises the
curtain on the “Sparkle!” Exhibition Series that is scheduled for
public viewing in 2014-15.

Believing in the power of synergy, we have invited distinguished
local designer Karr Yip to act as the project’s design partner and
inject a strong stream of design momentum into the "Sparkle!”
project. Our heartfelt gratitude goes to the project’s creative units,
including the curators, artists, and designers, and the “Sparkle!”
Exhibition Series is also indebted to the time and advice
contributed by its working group comprising Mr Fung Ho-yin,
Dr Ho Siu-kee, Dr Hung Keung, Ms Ellen Pau, Mr Tam Wai-ping
and Ms Fiona Wong. Let Oi! fuel the fire of creativity in order to
reach out and prosper.

Lesley Lau
Chief Curator, Art Promotion Office
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The century-old historic site of “0i!” on Oil Street was formerly the
clubhouse of the Royal Hong Kong Yacht Club. Following reclamation
work along the coast in the 1930s, the Government Supplies Department
was built adjacent to the Yacht Club. In the late 90s, the building was
vacated and the units were leased out to short term tenants over the next
two years, attracting flocks of artists, designers and photographers alike
to turn these units into their studios. The first artist village in Hong Kong
was formed, and its fame spread like wildfire. In response to this
creative history, the site was revitalized and launched in May this
year as 0il, the dynamic art space. The name of this initiative has come
from the origin of Oil Street which was once occupied by fuel tank and
distribution points. We envisage that, on the emergence of Qil, the
complex will inherit the notable cultural history on the one hand and, on
the other, reignite the sparkles of art and cultural life, taking light and
warmith of art spread out far and beyond.

The "Sparkle!” Exhibition Series is an attempt to bring art into daily life.
On the premise that art is a part of human culture, we humbly revisit the
relationship between art and culture, searching for its fundamental
qualities and questioning where art has come from and where it will go.
This is an intriguing journey. It is also a fight between real life and creative
imagination, a platform where you and | can share experiences, history
and vision, a territory where roles can be switched and ideas can be
exchanged. All these perspectives are filled with paradoxes and
challenges. In the continual process of reflection, negotiation, debate
and consultation, we truly believe that art can allow curators, artists,
designers and participants from all walks of life to share their
experience, knowledge and creativity with one another. As a result from
precipitation and fermentation of art through life experience, we can be
inspired to light up our life, creating an ideal world where mutual
empowerment can take place.
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This exhibition is an organic composition. In contrast to normal curatorial
practices, we have invited seven young curators - Gum Cheng,
Janet Fong, Kwok Ying, Orlean Lai, Lee Chun-fung, Vivian Ting and
Yeung Yang and her team - to collaborate with designer Karr Yip, in an
attempt to gather, mix, and express different views and opinions on the
fundamentals of Oil. Through a number of forums, they have all
established their own working teams, bringing artists and different
stakeholders from the community together to organise several art
projects conceived from daily life. These projects will be showcased
in succession during 2014-15. The exhibition series is a process of
representation: it is neither the manifestation of creative achievements,
nor the conclusion of an examination on thoughts. It is incomplete, a
work in progress. It provides an open and experimental
creative platform and emphasises inclusivity with the aim to
facilitate and encourage different forms of creative activity, and to get
together different people as members in Oil.

In the exhibition series, each of the curators provides a narrative on
the relationship between art and the community from their individual
perspective, which is particularly challenging and subversive. “Collector
Club” by Kwok Ying and “Notice Board for 'WHAT IF" Artist Village™ by
Lee Chun-fung, for example, deconstruct art from a post-modern
perspective and look into how art, with an reflection of consumer
behaviour, counter-reacts with or fuses into social norms. Kwok Ying
explores the value of art based on the assumption that art is a form of
behaviour "to be consumed”. In an upfront approach, she suggests
enrolling the public, inviting and encouraging their participation and
discussion through membership of the Collector Club, which will then
reflect on the meaning that lies behind the act of collecting. She also
employs a novel mode of collaboration in which the audience becomes
investors and developers. Different pricing indicators are set up to
challenge the prevalent practices of business and trade in order to
review the values of the art creations. "Notice Board for WHAT IF’ Artist
Village” by Lee Chun-fung, in contrast, dissects the challenges that
consumerism poses for the ecology of art. He invites artists to discuss
and respond to the structure of art ecology on three levels: creator,
consumer and deconstructor. He also connects and combines the power
of artists and art organisations from the community to create art in
response to the challenges and deadlocks faced by artists as they
“produce” art under consumerism. The possibility for network expansion
and co-operation among community art organisations outside the
mainstream is also outlined to visualise the concept of ideal art ecology.

Moving the focus to artists, Orlean Lai's "Zoo as Metaphor” and
"Regarding Lightness - The Weight of Lightness: Bio-gravity”
by Yeung Yang and her curatorial team members Susi Law, Joao Li,
So Wai-lam and Wong Chun-hoi, both look at the intertwining and
corresponding relationships between themselves and the external
world from the perspective of an artist. Orlean Lai uses the zoo as a
reference to the forms of art collections and exhibitions. She employs
various forms and means to compose a scenario showing the novelties

~ collected by artists in their everyday lives. She sets out to challenge the

different possibilities presented by asking “what is art” from the
perspective of an artist collector in an effort to demystify how
collectables mirror the artist’s prevailing ideology, observations,
thoughts, ideas and feelings about life. Yeung Yang and her curatorial
team, on the other hand, provide another portal for self-discovery for
artists through the writing of personal profiles in which they are asked to
present themselves to artificial readers with different levels of familiarity,
based on the artist-reader relationship. During the process, artists not
only uncover various aspects of themselves, but are also able to find the
subtle connection linking them with the external world through the
most minute and obvious objects, images and sounds. As Jacques
Lacan had interpreted of his "Mirror Stage” concept, with a
reflective effect, the project provides artists with a mirror on
their lives, allowing them to construct their individuality and
identity in response to different circumstances.

The three other curators have developed fascinating projects through
community observation. Oil Street is a historic thoroughfare in North
Point, a district that has housed various clans and townsmen originally
from Fujian, Shanghai and Chaozhou. These clans speak in their own
dialects, and many hometown customs have been preserved, which has
given rise to a forest of eateries that offer home specialities in the area. “I
Wanna Eat! Yummy! Yurmmy!” by Janet Fong is an art project that
features local flavours. She has invited artists of different ages,
backgrounds and experiences to exchange with food and beverage
workers - including cooks, waiters and market hawkers as well as their
customers and to embrace and explore each other’s lives and thus to
create a boundless feast of art filled with images, impressions and
flavours. In Vivian Ting's “When Art Becomes Attitude...”, artists went
into the community to visit and meet with different groups of people,
including Oil Street residents, primary school students, foreign domestic
helpers, book store regulars and art workers. Through Q&As on art and
workshops for different communities, the public’s artistic
imagination is explored and the seemingly vague and distant
connection between art and the public is demystified. In “After One
Hundred”, Gum Cheng invites eight artists working in different media
to visit Oi! on a weekly basis to conduct “fixed-point” observations
and recordings of the surrounding images for 100 consecutive
weeks. They will take note of the changes or the lack of changes
in their surroundings and create art with the aim of sharing their
epiphanies with the public.

As the kick-off of the "Sparkle!” Exhibition Series, this exhibition
showcases the project proposals created by the seven curators,
demonstrating the young and energetic artistic aspirations of the new
generation. Their projects represent new art based on an approach that
originates in the accounts of individuals, of the community and of the art
ecology and that injects Oil with refreshingly new momentum. We look
forward to attracting more views and participation after the launch of
these projects so that the spark of inspiration will continue to shine.

lvy Lin

Curator, Art Promotion Office
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Curator’s Profile

Born in Hong Kong, Gum Cheng graduated with distinction with a
Bachelor of Arts (Fine Art] in Drawing from RMIT University in
Australia in 2002 and was awarded his master’s in Comparative
and Public History from The Chinese University of Hong Kong in
2007. Gum is a registered social worker, a part-time lecturer at
HK Art School and founder of C&G Artpartment. He has curated
more than 100 art exhibitions, educational programmes,
seminars and exchange programmes since 2000. His curatorial
focus is directed primarily at political criticism, social issues and
the art eco-system.
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Curator's Words

The current project attempts to make “changes”.

“Changes” involve processing with time and vitality. The
current project attempts to make “changes”. Through long-term
documentation at specific sites at Oi! and in the vicinity,
participants will record particular changes over a two-year
time frame. The revelation of “changes” can stimulate
thoughts and perspectives on particular issues. There are at
least three possible outcomes in terms of perspectives: 1. to
move forwards; 2. to fall backwards; 3. to remain the same.

The current project attempts to produce “insights”.

Obtaining “insights” requires going through a process
beforehand to accumulate experience and knowledge. For
water to run out of a glass, you have to keep pouring in water
until the level reaches the top of the glass and the volume of
water can break through the tension and start to run out of the
glass at that sudden moment. This is similar to the process of
gaining a sudden “insight”. Theoretically, “insights” cannot be
produced. We do not accumulate experience and knowledge
to gain “insights,” which is a gift that can only come in a
spontaneous fashion.

Through investigation and creation in a sustainable and
repetitive manner, experience and knowledge can be
accumulated to allow participants to be consistently involved in
the making of art. Slowly and hopefully, you should be able to
gain “insights” about Oi!, Qil Street, art in Hong Kong, the
development of the city, repetition, accumulation, personal
experiences and more. All the personal “insights” obtained will

be exhibited and shared with the audience in an exhibition.

JANET

FONG
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| Wanna Eat! Yummy! Yummy!

An Art Project Full of Hong Kong Flavour
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Curator’s Profile

After receiving her Bachelor of Arts Degree in Photographic
Design at the Hong Kong Polytechnic University in 1998, Janet
Fong went on to take Museum Studies at the University of
Sydney, Australia and pursued her studies in Chinese Art
History and Photography at the University of Sussex in the
UK. Fong has over 15 years’ experience in curatorship and
art administration working for various museums and art
organisations, including CAFA Art Museum in Beijing where
she is currently employed. She has curated a number of
contemporary art exhibitions, such as "A Better Tomorrow - A
Contemporary Art Exhibition Relating to Hong Kong” (Beijing
798 Art Zone, 2013), "Art Sanya - Visual Arts Festival 2012-
20137, "XXX - Next 10 Years of Contemporary Art in China”
[Today Art Museum, Beijing, 2011), “| Am Here beside Kai Tak
Waiting for You” [1a space, 2011), “The Departure of Reality -
Three Opening Exhibitions of Blindspot Gallery” (2010), "Hey
Market!” (Song Zhuang Art Museum, Beijing, 2009), and
“Fabricated Mortals” (Osage, 2007).
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Curator’'s Words

“Food” is a key dimension of living in Hong Kong: it is one of the
characteristics of this city where delicacies have become part of
the collective imagination. Many Hong Kong people are always
looking for the finest restaurants or dessert places, while an
array of global cuisines can be found sizzling around town. And
we look for exotic cuisines when we travel around the world.
Reviews and discussions of fine food abound on TV, in magazines
and newspapers and on the internet. The search for and tasting
of delicacies is one of the favourite past times of Hong Kong
people.

There are many similarities between food and art as
concepts. By connecting the two and highlighting “food” as a
source of inspiration, | hope to promote creative exchanges
between the artists, professionals from the culinary industry,
including chefs, restaurant waiters and vegetable sellers, diners
and other related organisations taking part in this event. The
professionals from the culinary industry and those whose
work and lives are entangled with food have their personal, distinct
views on the subject.

For this project, | have invited six Hong Kong artists and art
practitioners from different backgrounds, Choi Yan-chi, Freeman
Lau, Li Peng, Ng Ka-chun, Morgan Wong and Samson Young,
who take the concept of “food and art” as the axis of their
creation. Following their exchanges with professionals from the
culinary industry in Hong Kong, creation will be born out of
mutual influence and exploration. It is as individual as it is
collective, as it presents an art feast of visual and sensory thrills.
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Curator’s Profile

Graduated from the Department of Fine Arts of The Chinese
University of Hong Kong in 2000, Kwok Ying obtained her
master degree from the Chelsea College of Arts and Design,
University of the Arts London, UK in 2004. Kwok is an artist
and curator who has worked in Hong Kong, China and the UK
for the last 12 years.

As the curator of the Chinese Arts Centre in Manchester in
the UK between 2006 and 2012 with responsibility for the
centre’s artistic direction, she delivered four exhibitions every
year, accompanied by related talks and events, and also
oversaw the artist residency programme. She has built up a
wide network of contacts with organisations in the UK and
Asia through frequent collaboration projects and exchanges.

Kwok has served as a member of the board of trustees of
Grizadale Art and a committee member of the Chinese Film
Forum UK. She also founded the artist collective, “Association”,
with two UK-based artists in 2009 to explore the “boundaries
of collaboration”, which has always been an important part of
her curatorial approach. She is interested in various social
situations and how people’s behaviour changes in different
circumstances, and to that end she initiates events and projects
within various social platforms, such as dinners and club nights.
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Curator’s Words

“Collector Club” is an exhibition and a series of programmes that
will investigate in detail the values of art in terms of its public
consumption and perception.

Unlike other consumer goods, establishing the value of a work of art
is complicated and distinct because there is no transparent
evaluation or pricing system to determine that value. Art lovers
take pleasure in the intrinsic value, thus the aesthetic enjoyment it
offers. Art also contains a mixture of monetary and non-monetary
payoffs that makes works both attractive to purchase and
difficult to value.

Through a series of thought-provoking discussions, the exhibition
seeks to promote an understanding of the values of art and its
particular market system and to generate interest in the act and
process of collecting. It features works addressing the idea of art
consumption, and it looks at the roles and duties of artists and the
functions of the art market with the active involvement of the
audience, which is invited to take part and meditate their act of
consumption. The works presented can also be viewed as a critique
or metaphorical view of the art market.

Encouraging critical thinking and initiating effective discussions
around the values of art, the exhibition takes a “club membership”
approach and serves as an incubator for a committed audience to
further their knowledge and engagement. An impermanent
“Collector Club” membership scheme will be opened for public
registration in September 2013. It will run from January until the end
of Art Basel HK 2014. Toying with the format and idea of membership
scheme, a series of activities and a newsletter will be initiated to
facilitate discussion and encourage art writing among local art

practitioners with a view to developing art collecting in Hong Kong.

“Collector Club” aspires to be more than a typical visual arts
exhibition. By showcasing the complexities of various art
appraisal strategies, it hopes to unveil some of the many
different ways in which a work of art can be valued. The works
on display within the exhibition are available for purchase, and
the exhibition hopes that when visitors do buy a work, they will
also understand the message this exhibition is seeking to convey.

BREEHREHER - BERER
BELARE258
The vending machine selling
membership card is located at 0i!,
12 Oil Street, North Point, Hong Kong
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Curator’s Profile

Orlean Lai has worked in arts administration since graduating
from the Department of Fine Arts of The Chinese University of
Hong Kong. She has set up orleanlaiproject to organise
cross-media projects.

www.orleanlaiproject.net

Curator’'s Words

Prologue

Lights up, a room full of curiosities -

Viewers look around, some are puzzled, some astonished,
some mesmerised, some sink into deep thoughts, some
sneer.

Curious cats and adventurous dogs are all in.

Until the magic of the precious fades away.

Then spotlights lose their focus, start to search for a new
protagonist.

In no time, tails grow out from the precious and finally
intertwine as a net.

Memories and journeys of the precious become major plots.
How stories are told, journeys staged, will become the

substance in itself.

The gate is about to reopen, the guard stands still, and scenes
of fable are about to be unveiled...

RS R IMAREBENECNE - BEM - 575UL ~ ZRER -~ (MBS - EBR
Thank you for my brave companions: Au Wah-yan, Steve Hui, Vee Leong, Kingsley Ng, Wong Hung-fei
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Notice Board for
‘WHAT IF” Artist Village
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Curator’s Profile

Graduated from the Department of Fine Arts of The Chinese
University of Hong Kong in 2007, Lee Chun-fung has worked
as an artist, teacher and independent cultural facilitator. In
2009, Lee co-founded the community / art space “Woofer
Ten” and is responsible for the administration and project
planning of the space. As an artist, Lee participated in various
local and overseas exhibitions. As a curator, he has organised
a number of art projects, such as “Hong Kong Anarchitecture
Bananas” (2008], “Feng Yu Piao Yao Ai Guo Shi - Art Response
to June 4th 20th Anniversary” (2009) and “Art / Activist-in-

Residence” (2011 and 2013].
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Curator's Words

From Oil Street Artist Village to Oil, what | am concerned about
is a local independent and self-initiated art ecology. If the Oil
Street Artist Village is a legend about artists” autonomy, what,
with the current art ecology in mind, does autonomy of art -
actually mean today? What kind of support is needed in this
kind of ecology? (Or does it need any support at all?) Under
what kind of system could this ecology be sustained? This
project springs from the village imagination | have about this
kind of ecology. | would like to encourage a line-up of artists /
practitioners from various disciplines and backgrounds for an
experiment that requires collaboration and mutual support.

In this kick-off exhibition, the artists will present three art
projects in the form of a noticeboard. The projects will deal

with three different dimensions of ecology: 1) Producer: Real
ADC for Artists; 2) Consumer: Art Bankruptcy; 3) Decomposer
How Do We Handle “Art Leftovers"?

VIVIAN
TING
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When Art Becomes Attitude...
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Curator’s Profile

Vivian Ting graduated from The Chinese University of Hong
Kong, and then completed her PhD in Museum Studies in the
UK. She has worked at the Bristol City Museum and Art

Gallery, the Museum of East Asian Art in Bath, and the

Plymouth City Museum where she was responsible for
conducting research on Chinese collections and museum

collecting policies, curating exhibitions and conducting
workshops and talks. Ting currently teaches museum studies
and art curatorship at the Academy of Visual Arts, Hong Kong

Baptist University. She has been involved in many contemporary

curatorial projects, and her research focuses on how people engage

in art activities in the wider context of cultural consumption.
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Curator’s Words

“The everyday offers itself up as a problem, a
contradiction, a paradox: both ordinary and
extraordinary, self-evident and opaque, known
and unknown, obvious and enigmatic.”

Ben Highmore

Working 7-7, watching soap operas, shopping, surfing on the
internet, chatting on Whatsapp, falling in love, attending
refresher courses... Everyday life seems to be trivial and
boring. It is dictated by alienated entities, such as social
institutions, instrumental rationality, market trends, and the
mass media; and these entice individuals to surrender their
personal choices to the collective mass consciousness.
However, how would we find a life of our own that is colourful
and creative, if we refuse to embrace daily life?

Many contemporary artists have looked into familiar life
scenes and ordinary chores for inspiration, and explored new
possibilities in daily life. Their works have enabled people to be
fascinated by common things, and curious about their
surrounding environment in order to re-position their
relationship with society. It is without doubt that creative
works can serve as a community forum that enables
participants to reflect on their life experiences, share their
thoughts and ideas, and infuse daily life with new inspirations
for their imagination. This project works with different
communities [(such as primary school students, Filipino
domestic helpers, bookstore customers) to discuss how daily
life could be transformed as a piece of art. By asking “why
art” and "how to art”, we aim to discover how creativity
can be integrated into daily life and create genuinely
unique experiences.

25



26

YEUNG

YANG

%

IR B —
EEE  BiTREmLIEE
Regarding Lightness -

. The Weight of Lightness: Bio-gravity

7/

REBARBIT

EEN  FAEERBRABRBNGA - Rt - REARBRE
TEMES — AFX - H® B 0H - B LAREN
STE - A HERRARFESEERERENEE - 2012
F108 - BEEHEURPRRARE - REZESINIGALTIOA

B BEN  AER—ERRANMES - MERMAOEA—

EHEREAY « —BIUBCRRAEEIAIM o

PRBE - BEE KR - BF - 8 - DUREIELNEG
EEE - T TR AT E N R B R B RS2 AISC
L ITERE - TNEBMRASCEEN— - THE (O8R) £
(R REAEEREER  TBHAMBEERERE -F
ERBERENAMFE REEAR - TREERTCMNER

- T—EwmE, ; BE TARNRER, - EREEHLN TFE

B8, - IR < BNEBBEMRBREE — AR
MR BREREME - MESERM - ARttt 2240
R ERALKERER BHNEREEMBE "8, HX
HRT  BEMENARIESVRARRN—2—F - FE

- RIRERAE - EARMEER THAOEESR @ R E8%

FRRh  IEARMER - B EMEREFEMERNITE « B
MER  RANER - FRENEXNRERSREEME - B

EBRALERAMBRELE - EEMLEBFLUENRE
- FIHESEENRK - FLUERRELE - PREREF - B

LW ~ BN A - BRI REENIA - BREE—EE
- ER - B3 —EER - REAZP - @EFE—HMNXEE

ARG - BREDE - PO o MRS -

- BRHERRVE ?
BRI~ B FEDUE BB o
 HEEREHIRR - AIIBMRIERIEINAVESR ?

FiEE-
REEERFGE - 212015FREHRE - HFAEFEHRE - X

8B [EIR - B RFRERFAE - ENMRFARBECTE

Hi—Hk o

Curators’ Profile

The requirement for the curator’s profile is that it presents a
unified and stable [professional, social, emational, psychological,
moral] self. With this self, the curator declares a relation with
the exhibition you are now experiencing. In October 2012, | was
the curator who was called for and four more individuals
joined. This profile is no longer a curator's profile, but a profile
of curating as an activity we perform together.

| am Yeung Yang. | teach, curate, write, edit and run a non-
profit art organisation. ALl my work addresses and deliberates
art as a humanistic endeavour embedded in cultural and social
relations. Wong Chun-hoi (Hoi9) graduated from the School of
Creative Media of City University of Hong Kong, majoring in
Critical Intermedia Laboratory. Mainly working with sound in
performance and research, Wong has been curating and
organising different kinds of art events. Hoi9 wants me to
introduce him as a “secret”, but as it's an “open secret”, it is of
course oxymoronic. Hoi? works with artists and helps solve
their problems. Hoi? is able to do so because he is an artist
himself... sometimes. Hoi9 loves Susi Law's “pop-up” ideas -
they pop up when everyone else is dragging their feet; they
wake us up. Susi’s interest is in recognising and realising the
interconnectedness between people, places and nature, and in
actively listening. Susi loves the way So Wai-lam [Solam) sees
- with reason, gently and deeply. Solam graduated from the
Academy of Visual Arts of the Hong Kong Baptist University.
She aims to bring art creation closer to local communities.
Susi also loves the way Joao Li sees. He always brings a small,
flickering beacon into a situation. He never frowns. Joao
studied economics at college, taught mathematics at high
school and has been taking care of cultural studies and
community interventions. He is conducting research into
chance and usefulness and believes that the ideal must be
realised.

Who are the curators this time?

Susi Law, Joao Li, So Wai-lam and Yeung Yang.

Who is secretly curating while carrying the official designation
as artist?

Wong Chun-hoi.

During the run-up to the exhibition in 2015, we may rotate,
transform or return. We will keep you updated, as we update
ourselves, in this activity of selves-writing.
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meeting / hangout / capture / connection problems in

the air between artists and curators

REAMEE

PRSI ) RAWAKERE - FHRTRE—S - BHEREH
IEHAIREINSIFERS - EMIRERE THERETEHNERE - B
WEEEHRIESEI TR SR - BN ETF - ARAEER
MSAERTAVERE » [FRSIER

BERREE  BARPIHENAER (BRI  RAREHIA
EREBENIA BR / RERA) - BREHER - #EUSHREmNE
ARTHE NSRS IRESREE TR L ~ SURAASUMSAAIERA - (B
BANSPEE @ BIENENE 2 36T " RITREE ) SRRES
ARG -

Curators’ Words

The “Artist Bio” is easily read past - sitting quietly in a corner
of the exhibition. It is kept at a distance from the artworks,
while staying very close to the artist. Depending on the artist’s
status, the artist re-writes and refreshes over and again “The
Bio”. What is discarded during the process is a falling leaf,
landing onto another beneath the tree, touching and nurturing
it - a sheer one or two hundred words, bearing the mark of the
artist’s will, conviction and attention.

In this exhibition, artists are going to update their bios yet again
for four kinds of readers: someone very close, someone they
haven't met for long, someone they have never met, and the

audience / curator. This is an attempt to recognize the missing

links between the bios [way of life] of the artists and their
personal history. These relations could be as light as feather,
or as heavy as Mount Tai, as a Chinese saying goes; it could
also be out of mere coincidence or be seen a necessity, a
destiny. The question is: which is heavy and which is light - a
life of chance or a life of destiny? Perhaps the “Artist Bio”
would be a dialogue between the necessity and contingency
of the bios.
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After obtaining his Bachelor of Social Science (2000] and
Master of Architecture (2003) from The Chinese University of
Hong Kong, Karr Yip pursued his studies on the Harvard University
Graduate School of Design Executive Education programme in 2007
and on the Royal College of Art Post-Experience Programme in
London in 2008. He founded ADO in 2003, working on creative
cultural projects, architecture and interior design projects. Yip
took up a position of lecturer at the Fine Arts Department of
The Chinese University of Hong Kong during 2005-2007 and is
currently the Creative Director of ADO.

Yip won the Innovation and Technology Commission’s “Design
Smart Young Design Talent Award” in 2005 and was named one
of the “Ten Outstanding Designers” in 2009. He has been
awarded a number of prizes for his art and architectural works,
including the "Outstanding Greater China Design Award 2012",
the “International A" Design Award” in 2012 and 2103, "ARROW
the Greater China Interior Design Award”, "Winner of the
Philippe Charriol Foundation Painting Competition”, the
“Schoeni Prize of the "Sovereign Art Foundation Asian Painting
Competition”, the "JCD Design Award for Space Design” and
“HKDA Award on Space, Environmental Graphics, Products”.
Yip's works have also been recognised by renowned magazines
and websites such as Design HK, Frame, The Cool Hunter, GIR-

Global Innovation Report, Design 360, Space, Perspective, Domus

and Interior China.
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Just like a little sparkle, ideas can be distributed, exchanged,
influenced, inherited... We all have our dreams, our ideas, our
goals. As we all have our own values, we may not agree with
each other’s. But have you tried to observe the beauty of these
little sparkles? The form, the colour, the sound, the movement,
the rhythm... They are all different. Maybe we can learn from
that how to appreciate and to protect every unique sparkle.

Imagine you are holding a lit match, and then try to recall your
little lost ideas, forgotten wishes, forbidden loves, impossible
goals ignored by society or the majority. Just observe it, understand
it and distribute it. Let this little sparkle ignite everyone. As the
designer of this project, | am not going to talk about what art is.
| want to create a platform to record and share our little sparkles.
And as a qgift, let your little sparkle live in your mobile phone

and get ready to be set on fire!
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