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Urban living is like this - you are constantly within a building, shuttling between
confined spaces big and small, up in the sky or below ground level. Lifts and
escalators become sightseeing trains, capturing transitional glimpses of time and
space every time a door opens and closes. And we are turned into time travellers,
traversing time and space.

If art is a carrier, we hope to turn the inadvertent time travellers roaming the city of
Hong Kong into art travellers. The Art Promation Office has organised many
projects pertaining to this function, such as "ArtAlive@Park”, “Park Déco”, "Artists in
the Neighbourhood Scheme”, "ARTivating Public Buildings”, "Hil Houses” and the
currently running “Seats Together”. Succeeding "#ArtTravellers Exhibition Series I:
Decoding Exotic Lands”, held at the Trade and Industry Tower, in Series |l, “Revisit-
ing Memory Lane” we present the works of two Hong Kong artists, Hanison Lau
and Chan Dick.

The Hong Kong poet, Ye Si (né Leung Ping-kwan, 1949 - 2013), had written about
"travelling with a bitter melon”. There is a TV programme called “Travel with Rivals”.
Shall we travel with art then?

Dr Lesley Lau
Head of Art Promotion Office
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One is probably familiar with the saying "to leave is to come back”. Distinguished
Chinese writer Liang Shigiu (1903 - 1987) once wrote, "When one travels, there is
bound to be wind and rain; when feeling tired, one will want to go home. Thus, an
intolerable home would become temporarily tolerable. Next time when one is
pushed to the edge, one can travel again.” ' In the era when he wrote these words,
travelling was indeed an arduous affair; if travelling can energise a person to
embrace his home again, “absconding” could be a viable option.

To stay is a choice, and leaving may not mean relieving oneself of all those bottled
up feelings. 2 To start a journey under this kind of mental state means that though
we are in a foreign land, our hearts are still bound by memories, our past and
people we have encountered; our restlessness leads us in a covet way to look for
familiar scenes in an unfamiliar place. As has been pointed out by James Duncan
in his study of cultural geography, although 19th century travellers may have been
travelling miles away from home, they were nevertheless always trying to look for
a landscape similar to their hometown. One traveller wrote in his letter home, “In
Kandy (in Sri Lanka) whether one will or not, the mind will go back to the Lake
region in England.” ® This dependent mindset of endless quest and reminiscence
of the landscape at home while one is travelling abroad, constitutes a crucial
element of photographer Chan Dick’s artistic work. For Chan, travelling is not
something for him to enjoy. He dreads the feeling of staying too long in a foreign
place; he constantly harbours the thought of going back to his own city. So when
he is travelling, he is not keen on taking snapshots of foreign scenery; instead, he
would reconstruct memories of his hometown with photographic images in
pursuit of old memories of Hong Kong. Chan left for the midland of Taiwan to look
for deserted amusement park to reminisce about memories of him and his father
at the old Kai Tak Amusement Park in San Po Kong. By taking photographs of this
deserted amusement park, he captures images which are a record of his fond
memories of places and people that have passed. At the press of the shutter, the
ferris wheel, merry-go-round and little train, and the dreamlike and forlorn
landscape, seem to have captured time in a frame. They take us on a journey of
crisscrossed memory and reality, shuttling in a foreign place in a time and space
which is bygone and yet familiar.

#EfIRARBERTZ EfERE 10

Hong Kong writer Xi Xi (Ellen Cheung Yin, 1938 - ) once wrote in My City: In this city,
every day somehow some things are bound to say goodbye to us and fade into
obscurity. * Our hearts writhe at seeing these memories passing. Ever since he was very
young, visual artist Hanison Lau has found it hard to bear to see bits of the city
departing from us. Quietly and tenaciously, he has been on a crusade to preserve the
old things of Hong Kong. When he was in primary school, he would save up his
pocket-money to buy thread-bound books; in secondary school, he would collect old
rental receipts, and even tried to visit those premises to juxtapose the past and the
present. He rues not being able to see first-hand the old Hong Kong, and hopes to
imagine the elusive past through collecting objects of yore. Even when he goes abroad,
he still likes to browse at second-hand shops and antique markets, so as to seek the
“familiar” feeling in the boundless world of foreign culture and history. Apart from
collecting antiques abroad, he also likes to visit the locals’ old abodes, to find out about
how everyday utensils were used in the household. Lau travels so he can find
impressions that could fire his own imagination down memory lane. He creates
installations by placing foreign old objects that he brought back from his travels on
locally collected old furniture, and transforms them into small-sized contemporary
sculptures. The juxtaposition of contemporary pieces and historical objects
reconstructs a poetic context for reminiscence, allowing us to ply between the familiar
and the unfamiliar, and to feel our sense of powerlessness over the passing of history
from the disparity between imagination and memory. Lau anticipates eagerly
serendipitous encounters with old things when exploring in an unfamiliar foreign land.
The heart-warming moments strengthen further his sentiments for Hong Kong.

If to end is to begin anew, if hardships in travel can consolidate memories, and the
occasion shower reminds one of sunshine... losing a treasure is to look for comfort. *
Travelling is for reminiscing as well as beginning anew. The photographic artworks and
the small sculptures are artistic carriers of the artists’ memories. When viewing them,
apart from witnessing that “their moments” have long lapsed, we also unravel their
sealed memories layer after layer in the process of knowing them. Both artists have
traced old objects from old places that are familiar to them or even us, and re-enacted
slices of memory that have long disappeared. Now let us follow these artists to a foreign
land on a memory exploration journey, and start anew from here.

Lo Yan-yan

Curator (Public Art)
Art Promotion Office
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“Born into this era, | have missed the several
hundred years of history of this place.

| will never be able to experience the social
ethos of a bygone era. But through the
channel of old things,

| am able to reconstruct slices of

history in my head.”

— HANISON LAU



#ArtTravellers Exhibition Series Il

7
B RIAAS

— BIBRMIMMEE

A Slight Blemish Mars Not
Something Great —

Hanison Lau: from Hobby to Dedication
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Looking for old stuff is a long journey
of discovery; it takes at times a bit of
serendipity and luck. Born with a
natural affinity for collecting things,
Hanison Lau has nurtured a passion
for old objects and articles ever since
he was a child. He found a calling in
such a collecting habit and has never
turned back.

"By the time | was small, | had already
nurtured an interest in collecting
things. | was living in Sai Ying Poon
then. When | was in primary five and six,
I would visit the antique shops in Lascar
Row and Lyndhurst Terrace. The shops
had a bamboo basket at their front
which contained old objects and
articles for sale, where | would spend
my pocket money in a treasure hunt. |
once bought a whole set of
thread-bound Chinese books on
Hollywood Road. It cost very little at the
time but now its market value has

sky-rocketed.”

IR (EERH BURER - HE)

Collecting Memories in Foreign Lands - Plum Blossom by Hanison Lau
2017
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Lau preferred second-hand over
brand new things for those interesting
traces of past life. "“Between two things
of the same style, | would choose the
crummy one as its form and craftsman-
ship may already be extinct in our
times. | like the sense of history
embedded in an old object, which is a
vivid record of its contact with people
in its life.” Through old objects, he is
able to experience the concurrence of
associated

historical climate and

lifestyles.
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Lau studied design in Melbourne in
his early years, and later explored art
in Europe as a backpacker. While
living abroad, he took with him his
favourite pastime as collecting period
pieces to other side of the world.
“There were many flea markets in
Australia and the items for sale were
very affordable. | bought and
collected mostly glass bottles of
myriad colours and interesting
shapes. Their bodies were etched
with text and the year they were
made. They struck me as having a
strong sense of history. It was my first
overseas search for things of yore,
and it marked the beginning of my
hobby of frequenting flea markets in

other parts of the world.”
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During his tour of Europe for over a
year, Lau began another life journey
as an expatriate. "l was living in Turin
then. My host family was in the
business of restoration of antiquities
and reconstruction. Surrounded by
relics on a daily basis, we often
discussed the preservation and
passing down of art. It dawned on
me that there was this brave new
world out there in Europe.” The
everyday artistic ambiance of a
foreign land and its culture thus

initiated him into art.

20
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“ find life in a city too modernised.
During the few months | was in Korea,
| was asking all the time to visit the old
houses of my friends’ parents. There |
was able to see local family homes
and living conditions, how the older
generation lived, the things they used,
their utensils, furniture and architec-
ture. This is something the average
traveller does not get to see.” During
his stay in Korea, Lau was able to throw
away the burdened feeling that comes
with the onus of art, and focused on
the titbits of life of ordinary people,
such as folk customs and manners in
their most primitive form. Without fail,
he visited habitually one after another
flea market, second-hand stalls, where

he found his way back to pristine ease.
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“| could browse alone for up to four or

five hours wherever my heart led me
in the flea markets. Local markets are
like a folk museum: different countries
have their own ways of compiling and
sorting old things, and the way they
are presented. | am most impressed
with the Shitennoji Temple market in
Osaka, the Toji Temple market and the
Kitano Tenmangu market in Kyoto.
Once | saw a plum-blossom-shaped
copper stand with a tray on top.
Even the shopkeeper did not know
what it was for. | went there on five
occasions and it was still there,
which drew my attention, so on the
sixth visit, | decided to purchase it.
Even now | am not sure what it is. A
friend of mine later speculated it could
be an ashtray for cigars — a reasonable
guess | would say."

22
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Lau believes in serendipity when it
comes to collecting things of a
bygone era, and has fostered a philos-
ophy regarding collecting. "I believe
old things would find their keepers.
Sometimes we don’t have to look for
them on purpose. Destiny will direct
them through various channels to
cross our paths.” Instead of setting out
to find them, it might be more fruitful
to leave it to luck. If something is
destined for us to keep, it will appear
at our doorstep. At times a chance
encounter can lead to fruitful results.

“An objectis a story in itself. Aslongas
you keep digging, more interesting
stories will surface. What piques us is
the stories, past and present, of these
objects; after layers upon layers of
analyses and cross-referencing, an
object may prove to have very wide
relevance.”

For Lau, every object has its own
unique story to tell, or perhaps it is
thanks to Lau's tenacity in interpreting
old things and the gratification he
derives from unravelling the ins and
outs of a complex story based on
subtle clues.

#ET IR A RE AT EfEHRE
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Tabletop Garden - Jade Step by Hanison Lau
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“The subject matter of my recent
creative and research work is all based
on traditional Chinese culture, which
often touches upon the relationship
between human and nature. My works
are all small in size, borrowing from the
ancient concept of landscape journey
where the world is viewed in a
microcosm on top of the writing desk. |
hope audience can imagine such a
huge wide space through my works.”

Regarding his artistic pursuit, Lau
explores such vast topics as Chinese
natural landscape and even traditional
views of the universe. He gazes at the
ancient world from a modern man's
perspective, concentrating on the
discovery of beauty in different materials
and textures; and how to harmonise old
and new, and strength and gentleness in
a complimentary mode and come to
grips with a subtle discrepancy which is
not obtrusive. This is the philosophy that
he has been pursuing.
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Collecting Memeories in Foreign Lands - Antler by Hanison Lau
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“In this exhibition, 1 will find old
furniture of various styles to form part
of the exhibits, such as big wooden
tables,

small cabinets etc. and simulate the

high stools, wooden beds,

display of an antiques market in the
exhibition space. | will also create
several sets of sculptures to echo the
old things collected abroad, which
will tell a story when pieced together.”

The display and narrative of the
objects constitutes the main topic of
this piece of work. Old objects are not
only display items infused with
history; they are also a medium that
crystallises time and space. The artist
serves as the mediator that links old
and new, inspires the visitors' interest
in old things, and extends their value
further in a contemporary context.
Lau's art installation blends found
objects, everyday utensils and crafts,
and through systematic curation,
superimposes objects from different
eras, linking past traces and current
imagination to construct a journey

down memory lane which is familiar.
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Lau puts great store on the future roles
of old things. They can only come to
good use when unshackled from the

past.

"Many years ago, | received a box of
old stuff for Taoist funeral rituals - an
entire set of Taoist scriptures and
charms. | compiled, photographed,
and scanned them and planned to
donate them to a Taoist institution so
we can share them with the public and
rouse their interest in the subject. This
is what a trustee should do." Lau
treasures his “things”, but does not
hesitate to give them away. It comes
from his generous spirit of knowing
when to keep and cherish and when to
give away, as well as his love and

respect for culture.

Things cannot speak for themselves;
they are only etched with the marks of
time and would age with us. Enjoying
trifles does not necessary weaken
one's sight for greatness. Lau's appe-
tite for old things is prodigious that he
cannot tolerate the abandonment of
time. His early interest in cherishing
and keeping them has not waned in
the face of time, but has rather taken
on a certain streetwiseness and pride,
breathing effortlessly beside the rust.

27
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“l am only a temporary trustee of old things with

a fervent wish to keep as many as possible.

Every object has an optimal moment to highlight its function.
One day it may find even a better use somewhere else.”
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Photo taken by Chan Dick in Guangzhou
2010
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“When | visit a place,
feelings would naturally
come to me,

something would happen,
and | would be able to
take some pictures.”

—— Chan Dick

FRAY (HAOXED
Re-enter by Chan Dick
2014
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Fleeting Images of Yore —
Paradise Lost Captured

in Chan Dick’s Lens
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A B X ES
Photo taken by Chan Dick in Naoshima, Japan

2016

Travelling today cannot do without the
camera, it seems. Taking photos has
become a prescribed activity to
capture memorable moments and
stunning scenery. When faced with
famous spots, spectacular sights,
quaint little towns, ancient castles and
historical relics of a foreign land, who
can resist not clicking on the shutter?
The travel photo log has become a
lifestyle trend of the 21st century, but
not so for photographer Chan Dick.
He admits frankly, "I don't belong to
the wanderlust set. When | travel, |
don't really like taking photos,
because if | have that in mind, I'd feel
like I'm going on an assignment duty”.
Taking snapshots of foreign street
scenes is almost a burden for Chan
who has been in commercial
photography for many years. Being a
photographer seems an onus for him
that cannot be lifted, and those exotic
sights of a foreign land are not a priori-
ty for his camera lens.
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"My first travel experience was in
2000, destination Tokyo. My favourite
haunt then was Tokyu Hands. Now
when | travel, | would pick mostly
places that are rich in culture. Other
people would visit Wakayama when
they go to Osaka, but last year | made
a special trip to Mt. Rokko to take part
in an international photography
festival and | found | rather liked the
place. Though that was not exactly a
business trip, it somehow pleased me
more than my other personal travels.”
Talking about the titbits of his travels,
Chan cites Japan as the most memora-
ble place among his destinations.
Leaving the bustling shopping
districts for the rural highlands, he
found himself going further and
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further away from the common herd.
Travelling is to take one's own roads,
and where to stopover is not an issue
for him. What is more important is the
value and objective of the journey. “|
like the Taiwanese in particular: when
you have missed a bus and have to
wait another hour, the locals would
invite you to cool off in their shops,
and offer you a drink... the world
suddenly becomes so incredibly
beautiful.” Itis often said that “the best
scenery in Taiwan is its people”. Chan
has had that firsthand experience of
the Taiwanese people’s warmth and
hospitality, which have shaped a
unique humanistic landscape of the
place. Rather than the glamour of big
cities, Chan is attracted more by his
interaction with the man-in-the-street.
"To me, the allure of travel lies not in
the places but in getting to meet
people you don't expect to see. With
the widespread use of social media
nowadays, we can always update on
how one another is doing, feel closer,
and communicate more easily." Meet-
ing people of the same calling is one
of Chan's best finds in his travels.
Landscape, however fantastic, may
fade with time, but the human touch
can be nurtured forever, like a brook
that never runs dry.
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FREY (HMXE)
Re-enter by Chan Dick
2014

“I've always loved amusement parks.
Before | often went to Japan just for
the parks. | visited Fuji-Q Highland in
the Tokyo suburbs purely for the fun.
Once on a trip to mainland China, |
rented a car just to cover the various
amusement parks. Even though | dare
not take those rides now, | still want to
go.” Chan has cherished amusement
parks since he was a child, and
enjoy-it-while-you-can is his travel
philosophy. He dreads the ferris wheel
for its swaying motion in mid-air, but
enjoys the lightning whoosh of the
roller-coasters. The amusement park’s
sweet air of laughter and fun has
become a time capsule for Chan in his
wild days of youth.

For this exhibition, Chan has selected
a series of four photos taken in a
deserted amusement park in central
Taiwan. "I got a photo from my
girlfriend of a deserted amusement
park. | had to know more about it, and
after a lot of searching, | finally found
from a chat group of ruins aficionados
that it was located in the suburbs
between Taipei and central Taiwan. It
so happened that | was going on a trip
to Taiwan, so out of curiosity, | took
along the photo and set off on my
adventure. It was in the middle of
nowhere, only accessible by a long
train journey followed by a ride in a
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private car. There were fish ponds all
around and | had to climb over fences
like a trespasser. It was a huge open
space with beautiful scenery” So,
what started as a photograph turned
out to be a discovery of a deserted
amusement park for Chan Dick on
that Taiwan trip. It was out of his
character to make such a long way just
to take photographs, but this amuse-
ment park is an exception. "It makes
me recall going to Kai Tak Amuse-
ment Park in San Po Kong with my
father when | was little. This place
looks exactly like the Kai Tak Park in
my memory, only it cannot be found in
Hong Kong anymore.... | was not
thinking of shooting some salon-type
photos back then. | only felt that since
| had feelings for this place, | needed
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at least to experience it firsthand. If it
were seen through the lens of other
photographers, the ambiance would
not be what I'd make it out to be.
When you are physically there, you
may have different ideas about it." It
was not so much a chance encounter
than it was a reunion after a long
separation. The scene at the amuse-
ment park reminded Chan of the
days when he and his father visited
their park. Chan followed the pace of
his memories and took snapshots of
a bygone childhood at sunset. The
ferris wheel, merry-go-round, and
roller coaster had all stopped in a
lead-laden atmosphere, exuding an
air of poignant forlornness, and
dampening further the supposedly
happy memories. “Kai Tak Amuse-
ment Park back then was one of my
favourite and frequent haunts. It was
even more festive in the evening
than in the daytime, when the lights
came on. | can still remember the
sound of the pinball machines back
then.” When Chan arrived at the site
and began taking photos, it was
almost evening. The lens plied
between memory and reality, tinged
with the poignancy of bygone
people and times. These four photo-
graphs have aptly reconstructed the
journey down memory lane by
recording Chan's emotions and
viewpoints at that moment of time,
taking the viewers to a new level of

sensory perception.
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Afterglow by Chan Dick
2016

Photography is more or less a history
of images. Roland Barthes (1915 -
1980) wrote in Camera Lucida:
Reflections on Photography, "l can
never deny that the thing has been
there. There is a super imposition
here: of reality and of the past.... The
name of Photography’s noeme will
therefore be: 'That-has-been’” !
Photography is a medium for freezing
time, which enables us to see traces of
our memories through the frozen
images. Its documentary nature is
based on the temporal dimension of
the past. The narration and
re-enactment of past events is also a
theme of Chan's current pieces: the
captured scenery magpnifies a piece of
childhood memory, and at the same
time reveals traces of reality. The
“that-has-been” of the amusement
park straddles two spaces and times.
What is involved is not only
snapshots of revisiting a place, but
both the photographer and viewer's
interpretation of their memory and
experience, which gives the
two-dimensional photographs a
three-dimensionality.
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Barthes once described photography
as "essentially only contingency,
singularity, risk.”2 In contrast to
commercial photography which is
meticulously planned and all set up,
artistic photography has an added
dimension of spontaneous romanti-
cism. "I have an odd habit when
taking photos - like in a sprint event. |
have the urge that | should hurry and
finish it quickly, otherwise the feel of
the moment would be lost.” Some say
photography is a chronic peeping,
but Chan's lens has no time for hesita-
tion. To catch the image of a fleeting
moment, it takes the acute sensitivity
of the artist rather than the savvy of a

commercial photographer.

“Looking at the photos that | have
taken is like opening a door that
transports me to a world where | want
to go. You think and feel differently
when you look at photographs taken
in different eras — the emotions are
mixed.” For Chan, photography is a
visual narrative language. The photos
may change with the times, and the
viewers may generate different
emotions with a change in age and
life experience. Chan savours the
ever-changing and unpredictable
dynamism of stills, He believes "only
stills offer room for imagination, just
like a treasure hunt.”
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Memory is a journey without
distance, as the French novelist
Xavier de Maistre (1763 - 1852)
describes in A Journey around My
Room. He embarked on a journey in
his room based on imagination and
memory, where he could travel to
the corners of the world within the
confines of a small room. Chan Dick
is not keen on long-haul trips, and
longs to return rather than to leave.
Travel is like migration, the distance
erodes one's sense of security. He is
better at reminiscing than forget-
ting. His photographs capture the
current moment and take him back
to the past, like a "time"” key that
opens out to a much wider world
farther afield, where he can gallop
freely.

T BN ERE . SSRE: (HEEPILE) (A1 SREFIAR - 1991) B217-
Roland Barthes, Camera Lucida: Reflections on Photography, trans. Richard Howard (New York: Farrar,

Straus and Giroux, 1981), 76-77.

2 @t HE20-
Ibid., 20.
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“Looking at the photos that | have taken is like opening

a door that transports me to a world where | want to go.
You think and feel differently when you look at photographs
taken in different eras — the emotions are mixed.”
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Bl & BRE SN B M REF BB - (FmI2004 2005 FMEAEEF) Hong Kong Photo Book Awards in 2015 and the Tokyo International Foto Awards

SESEENLLE » WH20165BRMBEEIAMHFE (RE2M) - in 2016. A solo exhibition on this series was held in Mirage Gallery in Japan in
2017. This series has also been selected by Invisible Photographer Asia for

Both a commercial and fine-art photographer, Chan Dick is best known for the
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showcasing at the Angkor Photo Festival and presented at Mount Rokko

Hanison Lau received his Bachelor Degree of Arts (Fine Art) and Master Degree International Festival. Chan has held 4 solo exhibitions.

in Fine Art at RMIT University in 2005 and 2007 respectively. He has been actively
participating various local joint exhibitions and artist-in-residency programmes
in the United States of America and Korea since 2003. His works were selected in
the Philippe Charriol Foundation Art Competition in both 2004 and 2005. He
received Award for Young Artist (Visual Arts) from the Hong Kong Arts
Development Awards in 2016.
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Sunny Wong is a Hong Kong based graphic designer and the founder of studiowmw, His
designs cover branding, packaging and events. Wong strives to create true design. His
working partners include both commercial corporations as well as art and culture units.
Sunny has received various awards or nominations, including Tokyo TDC Annual Awards,
Taiwan Golden Pin Design Award, HKDA Global Design Awards, DFA Design for Asia
Awards, Japan Good Design Award and Macao Design Biennial, etc.
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