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Preface

The Art Promotion Office of the Leisure and Cultural Services Department
of the Government of the Hong Kong Special Administrative Region, In
collaboration with the Shenzhen Fringe Art Center, has organised the
“Ink Art Ensembles” Exhibition Series in the Greater Bay Area (GBA) from
2024 to 2026. Guest-curated by Hong KO and Eric ZHU, the series features
five exhibitions across four cities: Shenzhen, Guangzhou, Foshan and
Dongguan. The series includes one inaugural group exhibition and four
thematic exhibitions, each pairing a Hong Kong artist with another GBA
artist(s). The series focuses on ink art as the subject or primary creative
medium for the Hong Kong artists, while the other GBA artists respond
through diverse artistic forms. The aim is to create a platform for
dialogue between artists from Hong Kong and the Mainland, highlighting
contemporary artistic experimentation and innovative within the region.

The fifth and final exhibition of the series, titled “lllusory
Landscapes”, Is presented at the Guancheng Art Museum in Dongguan.
Hong Kong artist Barbara CHOI Tak Yee integrates everyday Hong Kong
streetscapes into the classical blue-green shanshui schema. For the first
time, she employs artificial intelligence to render details within her scenes,
extending static painting into a narrative of moving images. Fellow GBA
artist WEN Qiuwen uses a fusion of paper sculpture and lantern-crafting
techniques to stage a spectacle of fantastical creatures and landscapes
within the exhibition space. Through the interplay of light, shadow and
mirrored surfaces, she creates a perceptual experience that vacillates
between reality and illusion. Together, the two artists have
constructed “lllusory Landscapes”, taking viewers on an immersive,
cross-media journey through landscapes and the imagination.

We extend our heartfelt gratitude to the two guest curators for their
meticulous curation and to the participating artists for their remarkable
artworks, showcasing the energetic creativity and boundless vitality of GBA
artists. We also wish to express our immense gratitude to the Shenzhen
Fringe Art Center and the Guancheng Art Museum for their tremendous
support in making this exhibition possible. We hope that GBA artists
will continue to create broader artistic landscapes through continual
practice and exploration.

Apo WU
Head, Art Promotion Office
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Introduction

As the brushwork of blue-and-green landscape painting evokes the
bustling vitality of Hong Kong and the intangible cultural heritage
lanterns reveal the resplendent dream of Lingnan through the
Interplay of light and handcrafted paper, these two traditional
mediums converge within a contemporary context. Hong Kong artist
Barbara CHOI Tak Yee and fellow GBA artist WEN Qiuwen
approach their practices through gongbi painting and spatial
Installations, respectively, responding to the regenerative pathways
of traditional ink art within contemporary landscapes.

Titled “Illusory Landscapes”, this exhibition presents an intertextual
relationship between multi-media ink narratives and paper-sculptural
Installations. Traditional symbols are no longer mere objects of
representation but are translated into a language that activates perception
and resonance. The boundaries between reality and reflection, and
experience and imagination are continuously reconfigured, gradually
generating a contemporary expression rooted in locality.

Drawing upon the visual foundation of traditional blue-and-green
landscapes, Barbara CHOI Tak Yee reimagines everyday urban sites In
Hong Kong, such as the Yau Ma Tel Wholesale Fruit Market, the Flower
Market in Prince Edward and the Pang Jai Fabric Market in Sham Shui Po,
as poetic metropolitan landscapes. Her finely detailed brushwork slows
down the frenetic pace of the city, allowing it to settle and transform into
urban experiences and personal memories.

WEN Qiuwen draws from Lingnan paper art and lantern traditions,
constructing spaces that drift between reality and illusion through
paper structures and mirrored installations. Light and shadow flow
through lanterns shaped like mythical beasts, while layered paper
landscapes extend through reflections, transforming two-dimensional
Imagery into immersive spatial landscapes.

The practices of these two female artists share an inherent commonality
In their modes of perception. Through meticulous and sustained
handcraft, creation becomes a process of dwelling with time. The
layered accumulation of mineral pigments in blue-and-green painting,
and the repeated carving and construction of paper forms, fold and
condense time within the details. In this way, expansive landscape
visions ultimately settle into tactile, intimate sensory experiences.

As the flowing mountain ridges and misty clouds in CHOI’s paintings
resonate with the ever-transforming paper structures in WEN’s mirrored
light, a convergence of two temporal rhythms and modes of perception
unfolds. Here, “lllusory Landscapes” emerge not as a fantasy detached
from reality, but as a way to reactivate perception within the everyday.
The landscape Is no longer the object being viewed, but the art of
viewing itself.

Hong KO and Eric ZHU
Guest Curators

04



spatn

Barbara
CHOI Tak Yee
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Barbara CHOI Tak Yee, Hong Kong artist. She received her Bachelor of
Arts (2011) and Master of Fine Arts (2015) degrees from the Department
of Fine Arts of The Chinese University of Hong Kong, majoring iIn
Chinese gongbi painting. During her studies, she participated in exchange
programmes and extensive courses in the Art Department of Zhejiang
University and the Beljing Fine Art Academy.

CHOI received the Yasumoto International Exchange Scholarship, the
New Trend 2011 Outstanding Artist Award, the Madam Jan Yun-bor
Memorial Awards for Chinese Painting and Calligraphy, the Hong Kong
Contemporary Art Awards 2012 (Selected Work), the Talent Development
Scholarship 2014 of the HKSAR Government Scholarship Fund, and the
Liu Kuo-sung Ink Art Award 2021 (Honourable Mention).

CHOI has served as a guest lecturer at The Education University of Hong
Kong and a course tutor at the School of Professional and Continuing
Education of The University of Hong Kong. She has also conducted
Chinese painting workshops and courses at the Institute of Chinese
Studies and the Office of Academic Links at The Chinese University of
Hong Kong, the Hong Kong Museum of Art and the Hong Kong Visual
Arts Centre to promote Chinese painting and culture. She has participated
In numerous Hong Kong and overseas group exhibitions, such as Art
Basel Hong Kong, Fine Art Asia and Ink Asia. Her works are collected by
the Hong Kong Museum of Art, as well as Hong Kong and overseas
private collectors and institutions.
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Dayv and Night of Wholesale

Iruit Market

2021

IK BB YR

Ink and colour on paper
63.2 x 125.5 JEK cm
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The Yau Ma Tel Wholesale Fruit Market is the largest fruit market in Hong Kong. It

has been around for more than a century and remains today despite the many changes

In the area over the years. The single and two-storey brick buildings that house the

market have distinctive designs. It Is an urban marvel, with a non-stop supply of fresh

fruit from around the world delivered every day. The painting shows a bird’s-eye view

of the market, creating a picturesque scene with majestic mountains and beautiful

clouds, along with the revolving cycle of the sun and the moon, depicting day and night

at the market.
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A Hidden Fabric Hawker Bazaar

(£5 Right)

COIMS <30

An Entrance to Pang Jai Fabric Market

2021
KB AAAR, —dH Ml

Ink and colour on silk, set of two
% Fach 28.3 x 19.4 JH:kK cm
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The now demolished Pang Jai Fabric Market in Sham Shui Po was a temporary

hawker bazaar established in the 1970s. Over time, it evolved into the last remaining

go-to place for people who wanted to buy fabric in Hong Kong. This makeshift

marketplace looked unassuming from the outside, but inside, it had an exciting “Open,

Sesame” impact, with a multitude of small stalls with displays of every kind of fabric

Imaginable. The area was surrounded by lush, large leaf banyan trees, which provided

cool shade and sheltered the market from the hustle and bustle of t
air of mystery. In this series of paintings, the market is shown hidd
amidst the hills, buildings and a sea of clouds, with only parts of t

entrances visible, as iIf it were cut off from the outside world.

ne city, lending It an
en and tucked away
ne roofs and narrow
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Into the Flower Market Valley

2022

KRB AR

Ink and colour on paper
16 x 87 JH>K cm
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This artwork depicts the Flower Market on Hong Kong’s Prince Edward Road. In
Cantonese, it is called fa hui ({.3i). The character “3i&” (market) is homophonic; “Jiz”

means a large hill, but it also carries a sense of illusion and unreality. The artist paints an

Imaginary landscape to conceal the Flower Market within a surreal setting of hills and
valleys, evoking a fantastic, dreamlike feeling of wandering through the bustling market,
like stepping Into an urban mirage.
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Landscape of Tai O

2023

IKB B A

Ink and colour on silk
24 x 33.5 JHK cm

Ll
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This painting records the artist’s impression of the distinctive character of Tal O, a

traditional fishing village in Hong Kong. In the distance are mountain ridges, their
afterglow slanting across the sea; in the foreground, stilted fishing village houses sit
irregularly, with waterways winding between them. She renders this tranquil and serene
scene In a contemporary shanshui vignette using blue-green palette. The work is both an
affectionate gaze at a particular place and a poetic attempt to transform local memories
Into an enduring landscape.
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Antiquity Concealed in the Crag

2025

IK=B B EOGUAR, —HPfF

Ink and colour

on paper, set of two

% Fach 24 x 33.5 JE2k cm
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Temple and the Guanyin Shrine in Wan Chal, located on Queen’s

Road East on Hong Kong Island, originally stood on a rocky promontory beside the sea

before the land was reclaimed. Built against granite outcrops, the site was enlarged

Into temple buildings during the Xianfeng reign of the Qing dynasty and has

undergone several restorations. It survives today as a well-preserved centenary temple

amid the bustle of the city. With incense burning year-round, the temple’s interior reveals

a marvel of ingenuous and unadorned architectural workmanship. In the painting, the

blue-green boulder is presented as a mountain, with the shrunken ancient temple and

surrounding buildings nestled within it, presenting a singular composition in which the

strange rock and t

ne old temple form an integrated whole, evoking the expansive vista of

this site before ur

pan development.
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A Suite of Withering and Renewal series

(HIEZ2% —)

A Suite of Withering and Renewal 1
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SN R

This series, titled A Suite of Withering and Renewal, explores the theme of the phenomena of compensation and

/ \

&

regeneration in nature through abstract ink works inspired by agarwood, a traditional Chinese incense material.
When an agarwood tree Is injured, its wound secretes resin over many years, forming fragrant gum. With minimal
pictorial elements, the artist depicts the meditative process of resinification, demonstrating through brush and ink a
transformation that represents both restoration and creation. Silent yet powerful, the process embodies a spirit of
continual renewal.

2026

IRBZEAUR, I+ =JF
Album of thirteen leaves, ink and colour on paper
#5101 Each leaf 28 x 20 JH>K cm
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A Suite of Withering and Renewal 2

(K22 - =)

A Suite of Withering and Renewal 3

2026

IRBZEIUR, o+ =JF
Album of thirteen leaves, ink and colour on paper
#2511 Each leaf 45 X 31 JH>K cm

2026

IKSBIROLEA, W7~
Album of six leaves, ink and colour on silk
#%01 Fach leaf 12 X 12 JHK cm
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A Suite of Withering and Renewal 4

2026
K SEARAR ETll K2 132 1

Double-sided album of twenty-six leaves in total,

o, R it 73 OF

A

ink and colour on printed paper

%1 Each leaf 28

x 16 JHK cm
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A Suite of Withering and Renewal 4 is a variation and reworking of A Suite of

Withering and Renewal 1. Building upon the composition of the earlier work, the artist

rearranges the visual composition through the deliberate use of blank spaces, severing

and reconnecting the relationships between lines. By altering the dimensions, the

sense of solidity and void, and the continuity of the album, she explores alternative

modes of expression and artistic connotations.
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The Visions of Withering and Renewal series

(HBZR) KA (KB 2%) KRIMPEM S LR, ZARFK R FREITRITE
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The Visions of Withering and Renewal series Is an extension and variation of the A

Suite of Withering and Renewal series. The artist reduces the horizontally unfolding
album into individual rectangular formats, creating a more concise compositional
structure. The transformation in format aims to capture the flow of ideas in a single
moment, allowing the abstract ink rhythms to settle on the paper, awaiting the viewer’s
quiet contemplation.

RHIEZZR -+ —)

The Visions of Withering and Renewal 1

HIEZR + =)

The Visions of Withering and Renewal 2

2026

ISR AR

Ink and colour on paper
#% Fach 50 x 68 ik cm
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Day and Night of Wholesale
Fruit Market

2026
1|
Animation

A : 57"

Duration: 57"

SARZE KR EI’J AR CREBR) B am, F&52h o0 sit
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The artist transforms her painting Day and Night of Wholesale Fruit Market into an

E &

N

>~

LH-UU

animation using a film-storyboard approach. The work guides viewers through the
market, allowing them to experience the bustling activities of both day and night. It
explores the playful sensory shifts between the two-dimensional painting and
animation, allowing the century-old fruit market’s everyday rhythms to be reborn in a
digital dreamscape.

15



CPabgitiiE)

An Old Way to the
Western Market

2026
Sl
Animation

F£: 18"

Duration: 18"
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Using animation, the artist guides viewers into the painting An Old Way to the Western

JJ

Market, exploring the hidden Sheung Wan area in Hong Kong nestled within the
landscape. Amid blue-green shanshui, the Western Market and tram tracks subtly
emerge, serving as remnants of old Hong Kong that have survived the district’s many
changes. The city’s rapid transformation has blurred the tramway scenes. The work
seeks to express the imagination and sensation of travelling along Sheung Wan’s tram
route through blue-green shanshui, capturing the hazy contours of urban memories.
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WLEN Qiuwen

K, AUME Z AR 3, 20094 5 b T 48 1 il i K 27 TH ] % I,
BT INEAT WS G, 20 1448 81 37 B I 40 T 1
=7, BNAUEZ AR 2 R " INERIT BN

i B HY 81 A b B HE P s S AR 3 7= 4R 2 0 UK, &6 5 1% i e
KT, 164t 22 B A SO ke & 1 B ail B, 5Ok R KT FE W0 <5 me B
RAG LR AT S 5 M BB S B G, 56 e 40 J 38 5t
M F 38, HARZAE W KD 2 Wil ) CINSE KT ) Be e skAI
i), AR B 1) T 288 aE k250 A, /£ 51K
G5 N A0 i EE AT S RIA RS B

Ll

bty B A i B VA L SRR, R A A s TR S R
S T A ] 2 AR & Bk D 2R il Je Hr i s O £
9] Pl SR T S AL B ] o e

bhD

o=

WEN Qiuwen Is a paper sculpture artist. She graduated in 2009 with a
degree in oil painting from South China Normal University. Following her
studies, she lived and worked in Guangzhou for many years, where she
began her research and artistic practice. In 2014, she founded Maopel
Studio and she is currently the director of Luminous Museum, a paper
art space.

WEN'’s practice centres on the Chinese intangible cultural heritage of
paper craft and traditional lantern-making techniques. While continuing
existing cultural traditions, she deconstructs and reinterprets the structures
and materials of southern Chinese folk elements, such as Daliang fish
lanterns and the Southern Lion, expanding narrative possibilities through
her artistic landscapes. Her representative works, including Southern Lion
Girl, Daliang Fish Lantern and Galactical Botanical Garden, employ
Intricate and meticulous craftsmanship to construct theatrical, dreamlike
fragments, challenging contemporary audiences’ perceptions and
understanding of traditional Chinese symbols.

Her works have been exhibited in various countries and regions, including
France, Italy, the Chinese Mainland, Hong Kong and Macau. She has
presented her works at major international exhibitions and institutions,
such as the Centre Pompidou in Paris, the Venice Architecture Biennale
and the Hunan Art Museum.
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Hammingbirds series
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This series features hummingbirds, each covered in white paper. The artist

deliberately removes their natural colouration, retaining only their forms, so that the
birds do not exhibit any identifiable species traits; instead, they exist as neutral
presences. Light emanates from within and diffuses through the layers of paper,
giving the birds a subtle sense of suspension. The hummingbird, which had been
flying at high speed, is frozen in a moment of instability — neither completely still
nor in flight.

(e v 1))

Wings Spreading

2023
SrOMERE

Mixed media installation
112 x 104 x 138 JEK cm
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Into the Skv

2023
SR PP

Mixed media installation
53x79.2x 112 JEXK cm
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Robin

2023
SROMALER

Mixed media installation
250 x 180 x 110 JEK cm
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Robins are traditionally creatures of the forest, but after large-scale deforestation

caused by human activity, they adapted to new environments and even migrated to

places they had never reached before. Gentle in nature and unafraid of people, they

are now often seen in parks and gardens. In the work titled Robin, the artist uses light

to symbolise this tenacious vitality. When illuminated, a faint glimmer flickers in the

bird’s eyes, like distant stars. Within its still and quiet posture, the robin reveals an

enduring inner rhythm of life, pulsing softly yet persistently.
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Swallow

2024

aMREEE

Mixed media installation
45x 200 x 200 JEk cm
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Swallow continues the artist’s exploration of semi-translucent structures, utilising

open sections that allow light to reveal the internal framework from shifting angles.
Rather than presenting a fixed object, the work captures a state of “passing through”,
embodying the swallow’s symbolism of migration. The translucent structure and
unstable contours imbue the piece with a sense of motion, transforming it from a

static form into an entity In transit.
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Fish of the Mountains and Seas

2024
RO MR A

, —#H =1}

Mixed media installation, set of three
60 x 44 x 29 JEK cm
80 x 60 x 45 JH>K cm
110 x 73 x 61 JEK cm
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The Fish of the Mountains and Seas series continues the artist’s ongoing exploration

of traditional lantern-making techniques. The shoal of fish is inspired by imagined

creatures of mountains and seas, rather than any identifiable species; they appear at

once familiar yet untraceable. Constructed from metal armatures and covered with

paper, the forms contain internal light sources, with light flickering through the

structure, tracing indistinct contours. Suspended in space, the fish suggest movement

yet remain detached from water, like fragments of memory drifting between

emergence and disappearance.
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Stellar Horse

2025
CRaMEERE

Mixed media installation
180 x 280 x 220 JE>k cm
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In Stellar Horse, the artist constructs the horse’s skeletal structure from traditional

lantern frameworks and builds up its form with layers of paper, allowing light and
shadow to circulate slowly within. Captured in a crouching, power-gathering stance,
the horse appears static yet contains latent energy poised for release. The
Incorporation of cloud and star imagery within the work points towards the fluidity
of time and the vastness of space.
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Stellar Serpent

2025

LR e PP
Mixed media installation
340 x 250 x 200 J#K cm
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Created in the Year of the Snake, Stellar Serpent continues the artist’s exploration of

b

lantern structures and the language of paper sculpture. At the centre of the
Installation, a golden mirrored “star” gathers and reflects light, drawing surrounding
forms into a cyclical visual relationship between the serpent and the celestial body.
As the viewer moves, the reflections shift continuously, generating new spatial layers
between the real and the mirrored.

In this work, the “serpent” does not point to a specific myth but instead suggests a
state of existence suspended between nature and imagination. It coils around the star
as If guarding a source of energy, while also waiting for an unknown moment.
Through the interplay of paper, light and mirrored surfaces, the artist evokes a quiet
yet continuously operating cosmic structure.

24



(Bi)

Mirrored Wings

2026
CraMEERE

Mixed media installation
160 x 160 x 160 JE>K cm
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Mirrored Wings combines lantern structures with paper construction to form a

four-winged bird, suspended between two mirrored planes set at an angle, inspired
by the form of a traditional garden moon gate. As the viewer moves, the reflections
continuously overlap and extend, allowing the bird’s four wings to multiply into
layered traces of feathers. The result is an expanding visual illusion between the
physical form and its mirrored image.

While the piece may evoke the mythical Luan bird described in the Classic of
Mountains and Seas, the artist avoids reproducing its specific form. Instead, through
light and reflection, a bird grounded In reality generates new wings through the act of
viewing. It appears both at rest within a quiet space and in motion, subtly unfurling,
as If preparing to take flight into a mythic realm.
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Lavered Mountains

2026
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Mixed media installation
20x90x 17 Bk cm

e (2 W, ZAREHEG KB PR FESEHMeRRE, BEBLE. 2B
IR IRBIR R, TFPAREBMMBIBTAR, #3500 0 B RURA AR LK, Ry
ke R E B, 1L E 4R EMGIRTE TR 2 RIE A 7B RN PAE
I3 — 20 Sk e 23 [R] 2 IR, {28 40 &85 4 75 S S p imgize 77 (i, TR RS- TR 55
% 2 [R5,

In Layered Mountains, the artist reworks the planar logic of traditional ink landscape
painting by breaking it down into its essential elements: mountain formations,
drifting clouds and spatial depth. These components are then reconstructed through
layers of meticulously cut paper, creating a sculptural landscape with a tangible
sense of volume. This process of accumulation transforms lightweight paper from a
two-dimensional image into a fully spatial form. Mirrored surfaces are incorporated
to further expand this spatial field. The reflections extend the paper structures
beyond their physical limits, creating a landscape that unfolds between material
presence and illusion.
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In the exhibition’s collaboration zone, Hong Kong artist Barbara CHOI Tak Yee

H-I-l

and fellow GBA artist WEN Qiuwen present an “alternative duet” centred on
Illusion and perception.

In WEN Qiuwen’s Suspended Mountain, portions of the mountain are constructed
from layers of translucent gauze, inverted to hover in midair. This tranforms the
mountain from a massive, solid entity into a permeable, lightweight spatial structure.
Barbara CHOI Tak Yee complements this by projecting her animation The Twilight of
Sea Turtle Mountain onto the mountain. The divine turtle emerges amidst the crags,
appearing relaxed and carefree within the interplay of light and shadow. As it dwells
within the cycle of day and night, the creature seems to inhabit a world of its own,
Imbued with a sophisticated yet naive charm.

When soft materials encounter moving animation, established modes of spectatorship
are loosened, and sensory experiences are amplified within the space. The
Interweaving of 1llusion and mountain turns this field into a resonant space — one that
IS perpetually perceived and activated. By using gauze to dissolve the mountain’s
weight and imagery to extend Its spirit, the two artists generate a landscape that
balances the paradox of weight and weightlessness, resulting in an atmosphere that is
at once ethereal and untrammelled.
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The Twilight of Sea Turtle Mountain
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Barbara CHOI Tak Yee

2026

A1
Animation
FK:1'31"

Duration: 1'31"
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Suspended Mountain

(kS
WEN Qiuwen

2026

B
Translucent gauze
R )22

Dimensions variable
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Timeline of EExhibition Series

%a— Exhibition 1

Je B3 s S Wish
Exhibition Theme:
New Dynamics of Qi Yun

M7k Raymond FUNG Wing Kee
%3 Ross YAU Wing Fung
W% Tony NG Kwun Lun

£fiG Barbara CHOI Tak Yee
FiS#i#] XING Lili

_.WAV_Studio_

(ERIPE CAO Yuxi

K MBET. LAU Hiu Kong)

X+ OU Tingzhu

P WEN Qiuwen

RYI Shenzhen
RINZEARTE GHrE)
Shenzhen Art Museum
2024.9.24 -11.6

% — Exhibition 2

JUE T SRR
Exhibition Theme:
Ink Impressions and Silk Inspirations

Rk X BT
Raymond FUNG Wing Kee x XING Lili

A3l Shenzhen

YIS ZARFULIEARE

Art Museum of Guangming
Culture and Art Center
2025.4.27 -6.9

% — Exhibition 3

JRb 38 BEOWE
Exhibition Theme:
Strata and Symbiosis

BRZRE X _WAV_Studio_ (&’ PY S XHET)
Ross YAU Wing Fung x _ . \WAV_Studio_
(CAO Yuxi and LAU Hiu Kong)

] Guangzhou

JMNK1TP 2D chi K11 2R %500

chi K11 art space, Guangzhou K11 Art Mall
2025.9.12 - 10.26
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Exhibition 4

Jee Wi 308 B ph 2 Bt
Exhibition Theme:
Debate on I'orm and Spirit

SO X XA

Tony NG Kwun Lun x OU Tingzhu

il Foshan
PaRELLISEARTE (R ATE)
Xigiao Mountain Art Museum

(Youwei Art Museum)
2026.2.8 — 3.28

Fe % 71 Exhibition 5

Je%i 328 BaliZ )
Exhibition Theme:
Illusory Landscapes

SPENG X ThRKE
Barbara CHOI Tak Yee x WEN Qiuwen

k52 Dongguan

Y FEANTE

Guancheng Art Museum
2026.5.30 - 7.12
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For project details and updates, welcome to visit the exhibition homepage, follow and like
the “apothere” pages on Weibo, Facebook and Instagram.
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https://www.apo.hk/sc/web/apo/there_ink_art_ensembles.html
https://weibo.com/u/7505282494
https://www.facebook.com/apo.there/?locale=zh_HK
https://www.instagram.com/apo.there/
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Art Promotion Office
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The mission of the Art Promotion Office, under the Leisure and Cultural Services
Department of the Government of the Hong Kong Special Administrative Region,
is to raise the public's interest in art creation and appreciation, and provide
opportunities for everyone to experience the fun of art. The APO focuses on providing
diverse, high-quality visual art activities and services. It often works in different
dimensions through strategic partnerships with various art practitioners and organisations,
groups and parties who are dedicated to promoting art in Hong Kong. To meet
with the needs of society, the APO introduces visual art to the public in
various forms and context to connect art with the community and to

encourage people to embrace and enjoy art in their daily ilfe.
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Art Promotion Office
Official website
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Shenzhen I'ringe Art Center
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The Shenzhen Fringe Art Center is an international art and culture platform,
whose mission is to spread the power of art and creative energy. The Center focuses
on current and future cultural trends, and encourages the development of all kinds
of performing and visual arts through practical means. The Center also experiments
with various creative possibilities, connects with international art resources,
and organises influential cultural events to demonstrate the value of the arts in
promoting social progress through creative work.
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Shenzhen Fringe Art Center
Official public account
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