


香港特别行政区政府康乐及文化事务署辖下艺术推广办事处与深

圳市前沿艺穗艺术中心于����至����年期间,共同筹划大湾区艺术

展览系列“水墨异重奏”。项目邀请两位客席策展人高少康及朱德

才，在深圳、广州、佛山及东莞四个大湾区城市中策划五场展览，包

括一场揭幕联展，以及四场由香港艺术家伙拍其他大湾区艺术家共

同呈现的专题展览。香港艺术家以水墨为主题或创作载体，而其他

大湾区艺术家透过多元媒介进行回应，旨在建立香港与内地艺术家

深度对话的平台，展现当代艺术的探索成果及创新发展。

这次在东莞的莞城美术馆举行该系列的第五场展览，亦是系列的终

章。展览以“镜山幻境”为题：香港艺术家蔡德怡将香港市井景观融

入青绿山水的古典图式之中，并首度藉人工智能演绎画面细节，让

静态绘画延展为流动的影像叙事，而另一位大湾区艺术家温秋雯则

以纸雕结合花灯结构为创作媒介，并透过光影与镜面的互动，让异

兽与山水意象在空间中重组延伸，营造出介乎真实与幻象之间的观

感体验。两位艺术家联手构筑的“镜山幻境”，引领观众展开一段穿

越媒介与想象的山水之旅。

特此由衷感谢两位客席策展人的悉心策划和参展艺术家为我们带

来的精彩佳作，向观众展现大湾区艺术家的灵动新意与多元气象。

同时，也感谢深圳市前沿艺穗艺术中心和莞城美术馆的鼎力合作和

支持，让展览得以顺利举行。我们深信大湾区艺术家将在持续的实

践与探索中，共同开创出更辽阔的艺术风景。

艺术推广办事处总监

胡佩珊

序言
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Preface

The Art Promotion Office of the Leisure and Cultural Services Department 
of the Government of the Hong Kong Special Administrative Region, in 
collaboration with the Shenzhen Fringe Art Center, has organised the 
“Ink Art Ensembles” Exhibition Series in the Greater Bay Area (GBA) from 
2024 to 2026. Guest-curated by Hong KO and Eric ZHU, the series features 
five exhibitions across four cities: Shenzhen, Guangzhou, Foshan and 
Dongguan. The series includes one inaugural group exhibition and four 
thematic exhibitions, each pairing a Hong Kong artist with another GBA 
artist(s). The series focuses on ink art as the subject or primary creative 
medium for the Hong Kong artists, while the other GBA artists respond 
through diverse artistic forms. The aim is to create a platform for 
dialogue between artists from Hong Kong and the Mainland, highlighting 
contemporary artistic experimentation and innovative within the region.

The f i f th  and f inal  exh ibit ion  of  the  ser ies ,  t i t led  “I l lusor y 
Landscapes”, is presented at the Guancheng Art Museum in Dongguan. 
Hong Kong artist Barbara CHOI Tak Yee integrates everyday Hong Kong 
streetscapes into the classical blue-green shanshui schema. For the first 
time, she employs artificial intelligence to render details within her scenes, 
extending static painting into a narrative of moving images. Fellow GBA 
artist WEN Qiuwen uses a fusion of paper sculpture and lantern-crafting 
techniques to stage a spectacle of fantastical creatures and landscapes 
within the exhibition space. Through the interplay of light, shadow and 
mirrored surfaces, she creates a perceptual experience that vacillates 
between rea l i t y  and  i l lu sion .  Together,  t he  t wo  a r t i s t s  have 
constructed “Illusory Landscapes”, taking viewers on an immersive, 
cross-media journey through landscapes and the imagination.

We extend our heartfelt gratitude to the two guest curators for their 
meticulous curation and to the participating artists for their remarkable 
artworks, showcasing the energetic creativity and boundless vitality of GBA 
artists. We also wish to express our immense gratitude to the Shenzhen 
Fringe Art Center and the Guancheng Art Museum for their tremendous 
support in making this exhibition possible. We hope that GBA artists 
will continue to create broader artistic landscapes through continual 
practice and exploration.

Apo WU
Head, Art Promotion Office
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当青绿山水的氤氲笔墨勾勒香港市井烟火，非遗花灯在纸艺光影中

映现岭南的绮丽幻梦，两种传统媒介在当代语境中交汇。香港艺术

家蔡德怡与另一位大湾区艺术家温秋雯，分别从工笔绘画与空间装

置出发，回应传统水墨在当代城市中的再生路径。

这次展览以“镜山幻境”为题，呈现水墨多媒介叙事与纸雕装置间

的互文关系。传统符号不再只是被再现的对象，而被转译为触发感

知与共鸣的语言；现实与映射、经验与想象在不断重组之中，逐渐生

成具有在地性的当代表达。

蔡德怡以传统青绿山水为基础，将油麻地果栏、太子花墟与深水埗

棚仔等日常空间转译为都市山水景观。细密的笔触，使高速运行的

城市被放缓、沉淀，转化为可被回望的城市经验与个人记忆。

温秋雯则从岭南纸艺与花灯传统出发，透过纸雕结构与镜面装置，

构筑游移于真实与幻象之间的空间。光影在异兽花灯中流动显影，

层叠的纸雕山水在反射中延展，使原本停留于平面的意象转化为可

被感知的立体景观。

两位女性艺术家的实践在感知上呈现内在的共通性。她们以细腻而

持续的手工劳作将创作转化为与时间共处的过程：青绿皴染的层层

积累与纸艺结构的反复雕琢，使时间被折叠并凝结于细微之处，让

宏观的山水幻境最终落脚于有温度、可触及的微观感知之中。

蔡德怡流动的山势云气，与温秋雯在镜像中不断变化的纸雕结构彼

此映照，形成了两种时间节奏与感知的交汇。在此，“镜山幻境”并非

远离现实的想象，而是在日常中重新打开感知的方式：山水，不再是

被观看的对象，而是观看本身。

客席策展人

高少康、朱德才

导言
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As the brushwork of blue-and-green landscape painting evokes the 
bustling vitality of Hong Kong and the intangible cultural heritage 
lanterns reveal  the resplendent dream of Lingnan through the 
interplay of light and handcrafted paper, these two traditional 
mediums converge within a contemporary context. Hong Kong artist 
Barbara  CHOI Tak Yee and fel low GBA ar t is t  WEN Qiuwen 
approach their  practices through gongbi  painting and spatial 
installations, respectively, responding to the regenerative pathways 
of traditional ink art within contemporary landscapes.

Titled “Illusory Landscapes”, this exhibition presents an intertextual 
relationship between multi-media ink narratives and paper-sculptural 
installations. Traditional symbols are no longer mere objects of 
representation but are translated into a language that activates perception 
and resonance. The boundaries between reality and reflection, and 
experience and imagination are continuously reconfigured, gradually 
generating a contemporary expression rooted in locality.

Drawing upon the visual foundation of traditional blue-and-green 
landscapes, Barbara CHOI Tak Yee reimagines everyday urban sites in 
Hong Kong, such as the Yau Ma Tei Wholesale Fruit Market, the Flower 
Market in Prince Edward and the Pang Jai Fabric Market in Sham Shui Po, 
as poetic metropolitan landscapes. Her finely detailed brushwork slows 
down the frenetic pace of the city, allowing it to settle and transform into 
urban experiences and personal memories.

WEN Qiuwen draws from Lingnan paper art and lantern traditions, 
constructing spaces that drift between reality and illusion through 
paper structures and mirrored installations. Light and shadow flow 
through lanterns shaped like mythical beasts, while layered paper 
landscapes extend through reflections, transforming two-dimensional 
imagery into immersive spatial landscapes.

The practices of these two female artists share an inherent commonality 
in their modes of perception. Through meticulous and sustained 
handcraft, creation becomes a process of dwelling with time. The 
layered accumulation of mineral pigments in blue-and-green painting, 
and the repeated carving and construction of paper forms, fold and 
condense time within the details. In this way, expansive landscape 
visions ultimately settle into tactile, intimate sensory experiences.

As the flowing mountain ridges and misty clouds in CHOI’s paintings 
resonate with the ever-transforming paper structures in WEN’s mirrored 
light, a convergence of two temporal rhythms and modes of perception 
unfolds. Here, “Illusory Landscapes” emerge not as a fantasy detached 
from reality, but as a way to reactivate perception within the everyday. 
The landscape is no longer the object being viewed, but the art of 
viewing itself.

Hong KO and Eric ZHU
Guest Curators

Introduction
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蔡德怡
Barbara 
CHOI Tak Yee
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蔡德怡，香港艺术家。毕业于香港中文大学艺术系，先后获文学士

（����）和艺术硕士（����）学位，主修中国工笔画，期间曾赴浙江

大学艺术学系及北京画院交流进修。

蔡氏曾获康本国际交流奖学金、出炉����杰出艺术新秀奖、詹云白

夫人纪念中国书画奖、香港当代艺术奖����（入选）、香港特别行政

区政府奖学基金⸺才艺发展奖学金����、刘国松水墨艺术奖

����（优选）等。

蔡氏曾任香港教育大学客座讲师及香港大学专业进修学院课程导

师，亦曾受邀于香港中文大学中国文化研究所和学术交流处、香港

艺术馆、香港视觉艺术中心等机构主持中国画工作坊及课程，致力

推广中国绘画与文化。多年来，她活跃于香港及海外多个艺术联

展，包括香港巴塞尔艺术展、典亚艺博及水墨艺博等。作品为香港

艺术馆、香港与海外藏家及机构收藏。

Barbara CHOI Tak Yee, Hong Kong artist. She received her Bachelor of 
Arts (2011) and Master of Fine Arts (2015) degrees from the Department 
of Fine Arts of The Chinese University of Hong Kong, majoring in 
Chinese gongbi painting. During her studies, she participated in exchange 
programmes and extensive courses in the Art Department of Zhejiang 
University and the Beijing Fine Art Academy. 

CHOI received the Yasumoto International Exchange Scholarship, the 
New Trend 2011 Outstanding Artist Award, the Madam Jan Yun-bor 
Memorial Awards for Chinese Painting and Calligraphy, the Hong Kong 
Contemporary Art Awards 2012 (Selected Work), the Talent Development 
Scholarship 2014 of the HKSAR Government Scholarship Fund, and the 
Liu Kuo-sung Ink Art Award 2021 (Honourable Mention).

CHOI has served as a guest lecturer at The Education University of Hong 
Kong and a course tutor at the School of Professional and Continuing 
Education of The University of Hong Kong. She has also conducted 
Chinese painting workshops and courses at the Institute of Chinese 
Studies and the Office of Academic Links at The Chinese University of 
Hong Kong, the Hong Kong Museum of Art and the Hong Kong Visual 
Arts Centre to promote Chinese painting and culture. She has participated 
in numerous Hong Kong and overseas group exhibitions, such as Art 
Basel Hong Kong, Fine Art Asia and Ink Asia. Her works are collected by 
the Hong Kong Museum of Art, as well as Hong Kong and overseas 
private collectors and institutions.



油麻地果栏是香港规模最大的水果批发市场，已有过百年历史，几经变化而屹
立依然。那里的一、二层砖石建筑群极具特色，每日均有源源不断来自世界各地
的新鲜水果供应，堪称都市奇葩。画作以俯瞰视角探视这个地方，并藉奇山秀
云、日月轮转的景致，诉说果栏市场昼夜的故事。

The Yau Ma Tei Wholesale Fruit Market is the largest fruit market in Hong Kong. It 
has been around for more than a century and remains today despite the many changes 
in the area over the years. The single and two-storey brick buildings that house the 
market have distinctive designs. It is an urban marvel, with a non-stop supply of fresh 
fruit from around the world delivered every day. The painting shows a bird’s-eye view 
of the market, creating a picturesque scene with majestic mountains and beautiful 
clouds, along with the revolving cycle of the sun and the moon, depicting day and night 
at the market. 

����
水墨设色纸本
Ink and colour on paper
��.� x ���.� 厘米 cm 

《果栏昼夜观》
Day and Night of  Wholesale 

 Fruit Market
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现已拆卸的深水埗“棚仔”在二十世纪七十年代原为临时搭建的小贩摆卖区,
后来逐渐演变成香港硕果仅存的布料集买区。虽然棚仔外表平淡无奇，但只要
游人钻进去，便会发现内里小铺林立，各款布料应有尽有，琳琅满目，犹如开启
一段寻宝之旅。周边茂密生长的大叶榕树为棚仔带来一丝榕荫清凉，亦把棚仔
隐护在闹市之中，为其增添几分神秘感。在这组画作中，棚仔藏于山水、楼房和
云海之间，仅露出部分棚顶或细小入口，彷佛与世隔绝。

The now demolished Pang Jai Fabric Market in Sham Shui Po was a temporary 
hawker bazaar established in the 1970s. Over time, it evolved into the last remaining 
go-to place for people who wanted to buy fabric in Hong Kong. This makeshift 
marketplace looked unassuming from the outside, but inside, it had an exciting “Open, 
Sesame” impact, with a multitude of small stalls with displays of every kind of fabric 
imaginable. The area was surrounded by lush, large leaf banyan trees, which provided 
cool shade and sheltered the market from the hustle and bustle of the city, lending it an 
air of mystery. In this series of paintings, the market is shown hidden and tucked away 
amidst the hills, buildings and a sea of clouds, with only parts of the roofs and narrow 
entrances visible, as if it were cut off from the outside world.

����
水墨设色绢本，一组两件
Ink and colour on silk, set of two
各 Each ��.� x ��.� 厘米 cm
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（左 Left）

《布市奇隐图》
A Hidden Fabric Hawker Bazaar

(右 Right)

《棚仔宝洞》
An Entrance to Pang Jai Fabric Market
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����
水墨设色纸本
Ink and colour on paper
�� x ��  厘米 cm

《虚谷寻幽图》
Into the Flower Market Valley

作品描绘位于香港太子道的花墟。虚，通“墟”，大丘也，亦有虚幻、不真实之
意。艺术家通过绘画虚拟的山水，将太子道花墟隐藏在幽秘的丘壑之中，藉此呈
现游览花墟时如置身闹市蜃景中的奇妙虚幻感受。

This artwork depicts the Flower Market on Hong Kong’s Prince Edward Road. In 
Cantonese, it is called fa hui (花墟). The character “墟” (market) is homophonic; “虚”  
means a large hill, but it also carries a sense of illusion and unreality. The artist paints an 
imaginary landscape to conceal the Flower Market within a surreal setting of hills and 
valleys, evoking a fantastic, dreamlike feeling of wandering through the bustling market, 
like stepping into an urban mirage.
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����
水墨设色绢本
Ink and colour on silk
�� x ��.� 厘米 cm

《大澳图》
Landscape of Tai O 

作品记录艺术家对香港大澳独特风貌的印象。远处山峦连绵，余晖斜映海面；
近处渔村棚屋错落，水道纵横交错。她将这片恬静安好的景致，借青绿设色化作
一幅当代的山水小景。作品既是对一方水土的深情凝视，亦是将地方记忆转化
为永恒风景的诗意尝试。

This painting records the artist’s impression of the distinctive character of Tai O, a 
traditional fishing village in Hong Kong. In the distance are mountain ridges, their 
afterglow slanting across the sea; in the foreground, stilted fishing village houses sit 
irregularly, with waterways winding between them. She renders this tranquil and serene 
scene in a contemporary shanshui vignette using blue-green palette. The work is both an 
affectionate gaze at a particular place and a poetic attempt to transform local memories 
into an enduring landscape.



As the brushwork of blue-and-green landscape painting evokes the
bustling vitality of Hong Kong and the intangible cultural heritage
lanterns reveal  the resplendent dream of Lingnan through the
interplay of light and handcrafted paper, these two traditional
mediums converge within a contemporary context. Hong Kong artist
Barbara  CHOI Tak Yee and fel low GBA ar t is t  WEN Qiuwen
approach their  practices through gongbi  painting and spatial
installations, respectively, responding to the regenerative pathways
of traditional ink art within contemporary landscapes.

Titled “Illusory Landscapes”, this exhibition presents an intertextual
relationship between multi-media ink narratives and paper-sculptural
installations. Traditional symbols are no longer mere objects of
representation but are translated into a language that activates perception
and resonance. The boundaries between reality and reflection, and
experience and imagination are continuously reconfigured, gradually
generating a contemporary expression rooted in locality.

Drawing upon the visual foundation of traditional blue-and-green
landscapes, Barbara CHOI Tak Yee reimagines everyday urban sites in
Hong Kong, such as the Yau Ma Tei Wholesale Fruit Market, the Flower
Market in Prince Edward and the Pang Jai Fabric Market in Sham Shui Po,
as poetic metropolitan landscapes. Her finely detailed brushwork slows
down the frenetic pace of the city, allowing it to settle and transform into
urban experiences and personal memories.

WEN Qiuwen draws from Lingnan paper art and lantern traditions,
constructing spaces that drift between reality and illusion through
paper structures and mirrored installations. Light and shadow flow
through lanterns shaped like mythical beasts, while layered paper
landscapes extend through reflections, transforming two-dimensional
imagery into immersive spatial landscapes.

The practices of these two female artists share an inherent commonality
in their modes of perception. Through meticulous and sustained
handcraft, creation becomes a process of dwelling with time. The
layered accumulation of mineral pigments in blue-and-green painting,
and the repeated carving and construction of paper forms, fold and
condense time within the details. In this way, expansive landscape
visions ultimately settle into tactile, intimate sensory experiences.

As the flowing mountain ridges and misty clouds in CHOI’s paintings
resonate with the ever-transforming paper structures in WEN’s mirrored
light, a convergence of two temporal rhythms and modes of perception
unfolds. Here, “Illusory Landscapes” emerge not as a fantasy detached
from reality, but as a way to reactivate perception within the everyday.
The landscape is no longer the object being viewed, but the art of
viewing itself.

Hong KO and Eric ZHU
Guest Curators
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����
水墨设色纸本，一组两件
Ink and colour on paper, set of two
各 Each �� x ��.� 厘米 cm

《秀石藏古图》
Antiquity Concealed in the Crag 

坐落于香港岛皇后大道东的湾仔洪圣庙和望海观音庙，在填海工程前，原是临
海依花岗岩而建的岩石神坛。神坛于清代咸丰年间扩修成庙宇，经历过几次修
葺及保育，至今仍幸存于闹市。这座百年古庙全年香火不断，置身其中，使人不
禁惊叹其内部建筑结构巧妙而质朴。画中以青绿大石为山，将缩小的古庙和城
市建筑隐嵌其中，展示出奇石古庙浑然一体的清奇格局，藉此复原城市高度发
展前的开阔意境。

The Hung Shing Temple and the Guanyin Shrine in Wan Chai, located on Queen’s 
Road East on Hong Kong Island, originally stood on a rocky promontory beside the sea 
before the land was reclaimed. Built against granite outcrops, the site was enlarged 
into temple buildings during the Xianfeng reign of the Qing dynasty and has 
undergone several restorations. It survives today as a well-preserved centenary temple 
amid the bustle of the city. With incense burning year-round, the temple’s interior reveals 
a marvel of ingenuous and unadorned architectural workmanship. In the painting, the 
blue-green boulder is presented as a mountain, with the shrunken ancient temple and 
surrounding buildings nestled within it, presenting a singular composition in which the 
strange rock and the old temple form an integrated whole, evoking the expansive vista of 
this site before urban development.



《剥复之奏 ・ 一》
A Suite of Withering and Renewal 1

《剥复之奏》系列以自然界中“代偿”与“再生”的现象，作为抽象水墨创作的主题。灵感源自中国传统
香料 ⸺ 沉香：当树木受创，伤口在漫长岁月中分泌树脂，结成香脂。艺术家以简约的绘画元素，描绘
对沉香漫长结香过程的想象，演示一场既是修复、亦是创造的转化。其过程静默而强大，蕴含生生不
息的精神。

This series, titled A Suite of Withering and Renewal, explores the theme of the phenomena of compensation and 
regeneration in nature through abstract ink works inspired by agarwood, a traditional Chinese incense material. 
When an agarwood tree is injured, its wound secretes resin over many years, forming fragrant gum. With minimal 
pictorial elements, the artist depicts the meditative process of resinification, demonstrating through brush and ink a 
transformation that represents both restoration and creation. Silent yet powerful, the process embodies a spirit of 
continual renewal.

����
水墨设色纸本，册页十三开
Album of thirteen leaves, ink and colour on paper
各页 Each leaf  �� x �� 厘米 cm

《剥复之奏》系列
A Suite of Withering and Renewal series
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《剥复之奏 ・ 二》
A Suite of Withering and Renewal 2

《剥复之奏 ・ 三》
A Suite of Withering and Renewal 3

����
水墨设色纸本，册页十三开
Album of thirteen leaves, ink and colour on paper
各页 Each leaf �� ×�� 厘米 cm  

����
水墨设色绢本，册页六开
Album of six leaves, ink and colour on silk
各页 Each leaf �� × �� 厘米 cm  



13

����
水墨纸本印刷及设色，双面册页共二十六开
Double-sided album of twenty-six leaves in total, 
ink and colour on printed paper
各页 Each leaf �� x �� 厘米 cm

《剥复之奏・四》
A Suite of Withering and Renewal 4

《剥复之奏・四》是《剥复之奏・一》的变奏和重组。作品在系列首作的基础上重
新编排画面构图，透过刻意留白，切断并重构线条之间的关系，把 册页的尺
幅、虚实感和连贯性改变，藉此探索另类的表现方式与艺术意涵。

A Suite of Withering and Renewal 4 is a variation and reworking of A Suite of 
Withering and Renewal 1. Building upon the composition of the earlier work, the artist 
rearranges the visual composition through the deliberate use of blank spaces, severing 
and reconnecting the relationships between lines. By altering the dimensions, the 
sense of solidity and void, and the continuity of the album, she explores alternative 
modes of expression and artistic connotations.
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����
水墨设色纸本
Ink and colour on paper
各 Each �� x �� 厘米 cm

《剥复之象 ・ 一》
The Visions of Withering and Renewal 1

《剥复之象 ・ 二》
The Visions of Withering and Renewal 2

《剥复之象》系列
The Visions of Withering and Renewal series

《剥复之象》系列是《剥复之奏》系列的延伸与变奏。艺术家将横向展开的折叠
册页形式，裁减至独立的矩形尺幅，使画面结构更趋凝练。此一形式转变，意在
将流动的意念定格于一瞬，让抽象的墨韵在纸上沉淀，等待观者静心体会。

The Visions of Withering and Renewal series is an extension and variation of the A 
Suite of Withering and Renewal series. The artist reduces the horizontally unfolding 
album into individual rectangular formats, creating a more concise compositional 
structure. The transformation in format aims to capture the flow of ideas in a single 
moment, allowing the abstract ink rhythms to settle on the paper, awaiting the viewer’s 
quiet contemplation.



艺术家将同场展出的绘画作品《果栏昼夜观》转化为动画，藉影片分镜带领观
者走进果栏市场，感受其昼夜交替下的热闹与繁忙。作品探索平面绘画与动画
之间的感官转换，让这座百年果栏的日常韵律在数位幻境中重获新生。

The artist transforms her painting Day and Night of Wholesale Fruit Market into an 
animation using a film-storyboard approach. The work guides viewers through the 
market, allowing them to experience the bustling activities of both day and night. It 
explores the playful sensory shifts between the two-dimensional painting and 
animation, allowing the century-old fruit market’s everyday rhythms to be reborn in a 
digital dreamscape.
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����
动画
Animation
片长: ��"
Duration: ��"

《果栏昼夜观》
Day and Night of  Wholesale 

 Fruit Market



艺术家以动画引领观者步入绘画作品《西城古道》，探寻藏匿于山水之间的香
港上环。在青绿山水间，西港城与电车轨道隐约浮现，彷佛是上环历经变迁后所
遗留的少数香港旧貌。城市的急速变化，使人对电车沿途的风景渐感模糊。作
品试图以青绿山水的古典图式，表达游历在上环电车路时的想象和感受，捕捉
那份朦胧的城市记忆轮廓。

Using animation, the artist guides viewers into the painting An Old Way to the Western 
Market, exploring the hidden Sheung Wan area in Hong Kong nestled within the 
landscape. Amid blue-green shanshui, the Western Market and tram tracks subtly 
emerge, serving as remnants of old Hong Kong that have survived the district’s many 
changes. The city’s rapid transformation has blurred the tramway scenes. The work 
seeks to express the imagination and sensation of travelling along Sheung Wan’s tram 
route through blue-green shanshui, capturing the hazy contours of urban memories.

16

����
动画
Animation
片长: ��"
Duration: ��"

《西城古道》
An Old Way to the 

 Western Market



温秋雯
WEN Qiuwen
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温秋雯，纸雕艺术家。����年毕业于华南师范大学油画专业，

曾长期于广州进行研究与创作。����年创立“毛胚纸雕工作

室”，现为纸雕艺术空间“闪光剧场”主理人。

温氏的创作以中国非物质文化遗产纸艺为载体，结合传统花

灯，在延续既有文化脉络的基础上，对大良鱼灯、南狮等南粤

民俗元素进行结构与材质上的解构及再创作，藉此拓展造景

及叙事场域。其代表作如《少女南狮》、《闪光鱼灯》及《蓬莱仙

境》，以细腻繁复的工艺构建出如剧场般的梦境切片，在当代

语境下重构观众对中国传统符号的认知与理解。

她的作品曾于法国、意大利、中国内地、香港、澳门等地展出，

并曾亮相于法国巴黎蓬皮杜中心、意大利威尼斯建筑双年展、

湖南美术馆等机构及国际展览。

WEN Qiuwen is a paper sculpture artist. She graduated in 2009 with a 
degree in oil painting from South China Normal University. Following her 
studies, she lived and worked in Guangzhou for many years, where she 
began her research and artistic practice. In 2014, she founded Maopei 
Studio and she is currently the director of Luminous Museum, a paper 
art space.

WEN’s practice centres on the Chinese intangible cultural heritage of 
paper craft and traditional lantern-making techniques. While continuing 
existing cultural traditions, she deconstructs and reinterprets the structures 
and materials of southern Chinese folk elements, such as Daliang fish 
lanterns and the Southern Lion, expanding narrative possibilities through 
her artistic landscapes. Her representative works, including Southern Lion 
Girl, Daliang Fish Lantern and Galactical Botanical Garden, employ 
intricate and meticulous craftsmanship to construct theatrical, dreamlike 
fragments, challenging contemporary audiences’ perceptions and 
understanding of traditional Chinese symbols.

Her works have been exhibited in various countries and regions, including 
France, Italy, the Chinese Mainland, Hong Kong and Macau. She has 
presented her works at major international exhibitions and institutions, 
such as the Centre Pompidou in Paris, the Venice Architecture Biennale 
and the Hunan Art Museum. 
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����
综合材料装置
Mixed media installation
��� x ��� x ��� 厘米 cm

《展翅蜂鸟》
Wings Spreading 

这组作品由形态各异的蜂鸟组成，表面均覆以白色纸张。艺术家有意抽离物种
原有的色彩，仅保留其形体，令作品不再指向具体物种，而转化为中性的存在。
光从蜂鸟内部透散，滞留于纸张的层次之间，赋予鸟类一种轻微的飘浮感。原本
高速飞行的蜂鸟，被凝固于一个不稳定的瞬间，既非完全静止，亦非正在飞行。

This series features hummingbirds, each covered in white paper. The artist 
deliberately removes their natural colouration, retaining only their forms, so that the 
birds do not exhibit any identifiable species traits; instead, they exist as neutral 
presences. Light emanates from within and diffuses through the layers of paper, 
giving the birds a subtle sense of suspension. The hummingbird, which had been 
flying at high speed, is frozen in a moment of instability — neither completely still 
nor in flight.

《蜂鸟》系列
Hammingbirds series



《拢翅上飞蜂鸟》
Into the Sky 
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����
综合材料装置
Mixed media installation
�� x ��.� x ��� 厘米 cm



知更鸟原是林中之客，却在林木被人类大量砍伐后，适应环境生存下来，甚至
迁徙至未曾抵达之地。牠们性情温和而不畏人，常出现在公园和庭院之中。在
作品《知更鸟》中，艺术家将“光”视为这种顽强生命力的象征；当灯光亮起，鸟
儿眼中闪烁着微茫，宛如遥远星辰，使知更鸟在静谧的姿态下，透出持续跳动的
内在生命节奏。

Robins are traditionally creatures of the forest, but after large-scale deforestation 
caused by human activity, they adapted to new environments and even migrated to 
places they had never reached before. Gentle in nature and unafraid of people, they 
are now often seen in parks and gardens. In the work titled Robin, the artist uses light 
to symbolise this tenacious vitality. When illuminated, a faint glimmer flickers in the 
bird’s eyes, like distant stars. Within its still and quiet posture, the robin reveals an 
enduring inner rhythm of life, pulsing softly yet persistently.

����
综合材料装置
Mixed media installation
��� x ��� x ��� 厘米 cm
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《知更鸟》
Robin



����
综合材料装置
Mixed media installation
�� x ��� x ��� 厘米 cm

《燕子》
Swallow

《燕子》延续艺术家对半透明结构的探索，透过部分开放的空间让光线穿透，使
内部支架随视角更替而若隐若现。作品无意作为完整的观照对象，而更趋近于
一种“经过”的状态；藉由燕子象征的迁徙意象与不稳定的轮廓，艺术家赋予作
品一种移动中的动态，而非停驻于空间中的静态形体。

Swallow continues the artist’s exploration of semi-translucent structures, utilising 
open sections that allow light to reveal the internal framework from shifting angles. 
Rather than presenting a fixed object, the work captures a state of “passing through”, 
embodying the swallow’s symbolism of migration. The translucent structure and 
unstable contours imbue the piece with a sense of motion, transforming it from a 
static form into an entity in transit.

21



22

����
综合材料装置，一组三件
Mixed media installation, set of three
�� x �� x �� 厘米 cm
�� x �� x �� 厘米 cm
��� x �� x �� 厘米 cm

《山海鱼灯》
Fish of the Mountains and Seas 

《山海鱼灯》延续了艺术家对传统花灯工艺的钻研。鱼群形象源于想象中的“山
海之物”，而非特定物种；它们既像真实存在，却又无从考证。作品由金属支架覆
以纸张制成，内置光源。光线穿透结构，在若隐若现间勾勒出鱼群模糊的轮
廓。鱼群悬浮于空间之中，呈现出一种游动却脱离水体的姿态，犹如记忆碎片，
在显现与消隐之间游移不定。

The Fish of the Mountains and Seas series continues the artist’s ongoing exploration 
of traditional lantern-making techniques. The shoal of fish is inspired by imagined 
creatures of mountains and seas, rather than any identifiable species; they appear at 
once familiar yet untraceable. Constructed from metal armatures and covered with 
paper, the forms contain internal light sources, with light flickering through the 
structure, tracing indistinct contours. Suspended in space, the fish suggest movement 
yet remain detached from water, like fragments of memory drifting between 
emergence and disappearance.
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����
综合材料装置
Mixed media installation
��� x ��� x ��� 厘米 cm

《星马》
Stellar Horse

艺术家以花灯结构筑成马的骨架，并覆以纸张塑形，使光影在内部缓慢流动。马
匹呈伏身蓄力之姿，看似静止，却在光影变化中蕴含着即将释放的力量。创作中
融入云与星的意象，指向流动的时间与遥远的空间。

In Stellar Horse, the artist constructs the horse’s skeletal structure from traditional 
lantern frameworks and builds up its form with layers of paper, allowing light and 
shadow to circulate slowly within. Captured in a crouching, power-gathering stance, 
the horse appears static yet contains latent energy poised for release. The 
incorporation of cloud and star imagery within the work points towards the fluidity 
of time and the vastness of space.



����
综合材料装置
Mixed media installation
��� x ��� x ��� 厘米 cm

《星蛇》
Stellar Serpent 

《星蛇》创作于蛇年，展现艺术家在花灯结构与纸雕语言之间的持续探索。装
置中央嵌入金色镜面星体，汇聚光线并反射周遭形体，使蛇与星形成循环的视
觉关系；随着观者移动，镜像持续变化，作品在真实与反射之间生成新的空间
层次。

“蛇”在此并不指涉具体神话，而是一种介乎自然与想象之间的生命状态：它围
绕恒星盘旋，彷佛守护着某种能量，亦在等待未知的时刻。透过纸、光与镜面的
交织，艺术家试图呈现一个安静却持续运转的宇宙结构。

Created in the Year of the Snake, Stellar Serpent continues the artist’s exploration of 
lantern structures and the language of paper sculpture. At the centre of the 
installation, a golden mirrored “star” gathers and reflects light, drawing surrounding 
forms into a cyclical visual relationship between the serpent and the celestial body. 
As the viewer moves, the reflections shift continuously, generating new spatial layers 
between the real and the mirrored.

In this work, the “serpent” does not point to a specific myth but instead suggests a 
state of existence suspended between nature and imagination. It coils around the star 
as if guarding a source of energy, while also waiting for an unknown moment. 
Through the interplay of paper, light and mirrored surfaces, the artist evokes a quiet 
yet continuously operating cosmic structure.
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����
综合材料装置
Mixed media installation
��� x ��� x ��� 厘米 cm

《镜翼》
Mirrored Wings

《镜翼》结合花灯与纸张结构，塑造出一只张开四翼的鸟。鸟儿被悬置于镜面夹
角之间，构筑出宛如园林花门的形态。随着观者移动，镜面的反射不断叠加与延
展，使有限的四翼生成层层羽影，于真实与镜像之间形成持续扩张的视觉幻象。

作品令人联想到《山海经》中的神兽“鸾鸟”，然而艺术家并不单纯再现其具体形
体，而是藉由光与镜，让一只现实中的鸟在观看过程中不断生出新的羽翼，既停
驻于静谧空间中，又似悄然舒展，准备振翅而起，渐次进入神话之境。

Mirrored Wings combines lantern structures with paper construction to form a 
four-winged bird, suspended between two mirrored planes set at an angle, inspired 
by the form of a traditional garden moon gate. As the viewer moves, the reflections 
continuously overlap and extend, allowing the bird’s four wings to multiply into 
layered traces of feathers. The result is an expanding visual illusion between the 
physical form and its mirrored image.

While the piece may evoke the mythical Luan bird described in the Classic of 
Mountains and Seas, the artist avoids reproducing its specific form. Instead, through 
light and reflection, a bird grounded in reality generates new wings through the act of 
viewing. It appears both at rest within a quiet space and in motion, subtly unfurling, 
as if preparing to take flight into a mythic realm.
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����
综合材料装置
Mixed media installation
�� x �� x �� 厘米 cm

在《层山》中，艺术家将传统水墨中的平面结构加以拆解，提炼出山势、云层与
远近层次的关系，并以层层叠加的剪纸，构筑出具体积感的纸雕山水。轻薄的
纸张在反复堆叠中，让原属二维的图像获得了立体的空间形态。作品同时以镜
面进一步延展空间层次，使纸雕结构在反射中向远方延伸，形成介乎真实与镜
像之间的景观。

In Layered Mountains, the artist reworks the planar logic of traditional ink landscape 
painting by breaking it down into its essential elements: mountain formations, 
drifting clouds and spatial depth. These components are then reconstructed through 
layers of meticulously cut paper, creating a sculptural landscape with a tangible 
sense of volume. This process of accumulation transforms lightweight paper from a 
two-dimensional image into a fully spatial form. Mirrored surfaces are incorporated 
to further expand this spatial field. The reflections extend the paper structures 
beyond their physical limits, creating a landscape that unfolds between material 
presence and illusion. 

《层山》
Layered Mountains
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在展览的共创区域，香港艺术家蔡德怡与另一位大湾区艺术家温秋雯共同演绎
一场关于幻象与感知的“异重奏”。

温秋雯的作品《悬山》以多层半透明的纱布织构成山体，倒置悬浮于空中，使
山从庞然的实体转化为轻盈且可穿透的空间结构；蔡德怡则让动画《鳌山暝
色图》中的巨鳌投射于山峦之间，在光影中展现其轻松自在的一面。巨鳌于昼
夜循环中自得其乐，彷佛进入画中的故事世界，拙趣盎然。

当柔软的材料与流动影像相遇，既有的观看模式被松动，感官经验在空间中被
放大。幻象与山的交织，使场域成为一个持续被感知与激活的感应空间。两位
艺术家以轻纱消解山的重量，以影像延展山的灵性，在若即若离之间，生成一种
似重若轻、飘渺疏逸的意境。

In the exhibition’s collaboration zone, Hong Kong artist Barbara CHOI Tak Yee 
and fellow GBA artist WEN Qiuwen present an “alternative duet” centred on 
illusion and perception. 

In WEN Qiuwen’s Suspended Mountain, portions of the mountain are constructed 
from layers of translucent gauze, inverted to hover in midair. This tranforms the 
mountain from a massive, solid entity into a permeable, lightweight spatial structure. 
Barbara CHOI Tak Yee complements this by projecting her animation The Twilight of 
Sea Turtle Mountain onto the mountain. The divine turtle emerges amidst the crags, 
appearing relaxed and carefree within the interplay of light and shadow. As it dwells 
within the cycle of day and night, the creature seems to inhabit a world of its own, 
imbued with a sophisticated yet naive charm. 

When soft materials encounter moving animation, established modes of spectatorship 
are loosened, and sensory experiences are amplified within the space. The 
interweaving of illusion and mountain turns this field into a resonant space — one that 
is perpetually perceived and activated. By using gauze to dissolve the mountain’s 
weight and imagery to extend its spirit, the two artists generate a landscape that 
balances the paradox of weight and weightlessness, resulting in an atmosphere that is 
at once ethereal and untrammelled. 
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温秋雯 
WEN Qiuwen

����
半透明纱布
Translucent gauze
尺寸可变
Dimensions variable

《悬山》
Suspended Mountain

28

蔡德怡 
Barbara CHOI Tak Yee

����
动画
Animation
片长: �'��" 
Duration: �'��"

《鳌山暝色图》
The Twilight of Sea Turtle Mountain



展览一 Exhibition 1

展览主题： 气韵新动
Exhibition Theme: 

New Dynamics of Qi Yun

冯永基 Raymond FUNG Wing Kee

邱荣丰 Ross YAU Wing Fung

吴观麟 Tony NG Kwun Lun 

蔡德怡 Barbara CHOI Tak Yee

邢莉莉 XING Lili

_.WAV_Studio_

(曹雨西 CAO Yuxi 

及 刘晓江 LAU Hiu Kong)

区廷柱 OU Tingzhu

温秋雯 WEN Qiuwen

深圳 Shenzhen

深圳美术馆（新馆）
Shenzhen Art Museum

2024.9.24 – 11.6

展览系列时间表
Timeline of Exhibition Series

展览二 Exhibition 2

展览主题： 墨境衣香
Exhibition Theme: 

Ink Impressions and Silk Inspirations

冯永基 × 邢莉莉
Raymond FUNG Wing Kee × XING Lili

深圳 Shenzhen

光明文化艺术中心美术馆
Art Museum of Guangming 

Culture and Art Center

2025.4.27 – 6.9 

展览四 Exhibition �

展览主题： 形神之辩
Exhibition Theme: 

Debate on Form and Spirit

吴观麟 × 区廷柱
Tony NG Kwun Lun × OU Tingzhu

佛山 Foshan 

西樵山美术馆（有为馆） 
Xiqiao Mountain Art Museum 

(Youwei Art Museum)

2026.2.8 – 3.28

展览五 Exhibition 5

展览主题： 镜山幻境
Exhibition Theme: 

Illusory Landscapes

蔡德怡 × 温秋雯
Barbara CHOI Tak Yee × WEN Qiuwen

东莞 Dongguan

莞城美术馆
Guancheng Art Museum

2026.5.30 – 7.12

展览主题： 叠境双生
Exhibition Theme: 

Strata and Symbiosis

邱荣丰 × _.WAV_Studio_(曹雨西及刘晓江)
Ross YAU Wing Fung × _.WAV_Studio_

(CAO Yuxi and LAU Hiu Kong)

广州 Guangzhou 

广州K11购物艺术中心chi K11艺术空间
chi K11 art space, Guangzhou K11 Art Mall

2025.9.12 – 10.26 

展览三 Exhibition 3

有关各展览详情及最新资讯，欢迎浏览展览网页，追踪赞好“距地艺术”微博、脸书及Instagram专页。
For project details and updates, welcome to visit the exhibition homepage, follow and like 
the“apothere”pages on Weibo, Facebook and Instagram.

水墨异重奏
展览主页

Ink Art Ensembles
Exhibition homepage

“距地艺术”
脸书专页

"apothere"
Facebook page

“距地艺术”
Instagram专页

"apothere"
Instagram page

“距地艺术”
微博专页

"apothere"
Weibo page
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https://www.apo.hk/sc/web/apo/there_ink_art_ensembles.html
https://weibo.com/u/7505282494
https://www.facebook.com/apo.there/?locale=zh_HK
https://www.instagram.com/apo.there/


艺术推广办事处
Art Promotion Of�ce

香港特别行政区政府康乐及文化事务署辖下的艺术推广办事处，旨在提高大众对
艺术创作和欣赏的兴趣，让大家体验艺术的乐趣。办事处致力提供高品质及多元
化的视艺活动和服务，通过不同层面，与不同艺术工作者及有心推广香港艺术发
展的机构、团体及单位，结为策略性的合作伙伴，配合社会及大众的需要，把不同
领域的视觉艺术形式向大众推介，从而连结社群与艺术，让艺术融入生活。

The mission of the Art Promotion Office, under the Leisure and Cultural Services 
Department of the Government of the Hong Kong Special Administrative Region, 
is to raise the public’s interest in art creation and appreciation, and provide 
opportunities for everyone to experience the fun of art. The APO focuses on providing 
diverse, high-quality visual art activities and services. It often works in different 
dimensions through strategic partnerships with various art practitioners and organisations, 
groups and parties who are dedicated to promoting art in Hong Kong. To meet 
with the needs of society, the APO introduces visual art to the public in 
various forms and context to connect art with the community and to 
encourage people to embrace and enjoy art in their daily ilfe.

深圳市前沿艺穗艺术中心
Shenzhen Fringe Art Center

深圳市前沿艺穗艺术中心聚焦当下与未来的文化趋势，用实际行动推动各类表演
艺术及视觉艺术发展。艺术中心旨在以开放、包容及独立之态度，挖掘各类创意潜
能，连接国际艺术资源，制造有影响力的文化事件，透过跨越国界的创意工作，建
立一个持续释放艺术活力与创意能量的互动交流平台，实现艺术推动社会持续进
步的价值。

The Shenzhen Fringe Art Center is an international art and culture platform, 
whose mission is to spread the power of art and creative energy. The Center focuses 
on current and future cultural trends, and encourages the development of all kinds 
of performing and visual arts through practical means. The Center also experiments 
with various creative possibilities, connects with international art resources, 
and organises influential cultural events to demonstrate the value of the arts in 
promoting social progress through creative work.

深圳市前沿艺穗艺术中心
官方公众号

Shenzhen Fringe Art Center
Official public account

艺术推广办事处
官方网站

Art Promotion Office
Official website
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https://www.apo.hk/sc/web/apo/home.html
https://www.szfringe.org


工作小组 Production Team

艺术推广办事处：

胡佩珊、俞俏、梁仪花、
钟依霖、王湧鑫、张维慧

Art Promotion Office:
Apo WU, Leona YU, Maggie LEUNG, 
Melanie CHUNG, Vincent WANG, CHEUNG Wai Wai

深圳市前沿艺穗艺术中心：

戴玉莹、岳正、黄明家、徐佳怡、
李盈盈、何宇春、陈诗雅

Shenzhen Fringe Art Center:
Yvonne DAI, YUE Zheng, Mj WONG, 
Jiayi XU, Natalie LI, Yuchun HE, Shiya CHEN

客席策展人：

高少康
朱德才 

Guest Curators:
Hong KO
Eric ZHU
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